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ABSTRACT

Review of Research on Samkok in Thailand

Jin Yong

Chaophraya Phraklang(Hon)’s version of Samkok, the
first Thai translated version of The Romance of the Three
Kingdoms appeared in 1802, it had a dramatic impact on
the development of the Thai literature and the social
formation of Thailand. Thai researchers show great
concern for the Samkok research. The main purpose of this
paper is to know the paradigm and status of Samkok
research in Thailand through reviewing those Samkok

research findings systematically.

Keywords: The Romance of the Three Kingdoms, Samkok.
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THE VISUAL LANGUAGE OF ATTIRING:

FUNCTIONS OF BEIJING OPERA COSTUMES

IN THE QING COURT THEATER'

Sasiporn Petcharapiruch, Ph.D.?

ABSTRACT

During the Qianlong ¥2F& reign (1736-1796), the
Qing court theater emerged a new type of play script,
“Continuous Grand Play” (lidnbén daxi %4 K3¥%) or
“Grand Play for Connected Theater” (lidntdi daxi 3% & K
#%). In these grand plays, besides librettos, which consist
of singing and speaking parts, and stage directions, they
also include the details of theatrical costumes (xingtou 1T
3k or xiyf #4<) worn by each character in each scene.

These costumes were exquisitely done with brilliant colors,

! This research has been funded by the Faculty of Ars, Chulalongkorn
University and Charoen Pokphand Foods Public Company Limited. I also
would like to express my thankfulness and sincere appreciation to Mr. Zhao
Yang and his staff for their help and support throughout my research in the

Forbidden City.
2 She is currently a full-time lecturer at Chinese Section, the Department of
Eastern Languages, Faculty of Arts, Chulalongkorn University.
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gorgeous adornment, marvelous embroidery, unique
designs, and excellent craftsmanship. The purpose of this
paper is to use several types of theatrical costume pieces
as a means to understand the visual language of the
theatrical costumes employed in the gala performances
during the Qianlong reign and the ways in which these
theatrical attires “communicated” with the court audiences
during the gala performances, which reflected the overall

context of the court theater during the Qianlong era.

Keywords: Qianlong, grand play, theatrical costume

Introduction:
Chinese drama reached its pinnacle during the

Qianlong ¥2WE reign (1736-1796), regarded as the golden

era of Chinese theater. For the Qianlong emperor was an
admirer and patron of theater performance. During his
reign, he made so many contributions to Chinese drama.

For instance, he fully developed organizations of two
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significant court music bureaus— Ndn Fii EgIT and Jing
Shan #t1li, which were erected during the Kangxi FEEH

emperor. Besides Nan Fi and Jing Shan, in the seventh
year of the Qianlong reign (1742) the Qianlong emperor

also commanded the establishment of the Divine Music
Monastery (Shényué Guan 55 %) to be in charge of
performances in the imperial sacrificial ceremony, the
Hesheng Office (Héshéng Shii 1 75 £ ) and the
Entertainment Office (Zhdngyi ST %X @) in charge of
performances in court banquets (Ding, 1999: 9-14). But
perhaps his major contribution would be the emergence of
Jingjit B or Beijing opera; an intermarriage of various
regional dramatic styles such as Pihudng JZ3#, Kanqi
E. i, Xipi ’i5 and Erhudng — 3% (Lang, 2001: 14-19;

Makerras, 1975: 94-97; Zhao, 2001: 8-9).
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During the Qianlong reign, the Qing court theater
also emerged various types of new play scripts. One of the
most unique forms was called “Continuous Grand Play”
(lidnbén daxi ¥EAKIK) or “Grand Play for Connected
Theater” (lidntdi daxi ¥% & K *%). This “Grand Play”
refers to the play adapted and rewritten from classic novels
by court dramatists during the Qianlong reign. Every
grand play is divided into ten volumes; each volume
contains twenty-four acts, thus two hundred and forty acts
in total. A performance of a grand play could last more
than ten days. During the Qianlong era, there were at least
six grand plays recorded in the history: 4 Golden Ledger

for the Promotion of Kindness (Quanshan Jinke ML FL

hereafter OSJK),” The Precious Raft of the Peaceful Times

3 It is an adaptation play of the story Mulian Saves His Mother in Hell
(Milidn Jite Mii B YEREE).

- = a4
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(Shéngping Bdofd Ft°F E %, hereafter SPBF),* The
Annals of the Three Kingdoms (Dingzhi Chiingii i IRFF5
#K, hereafter DZCQ),” A Diagram of the Stars of Loyalty
and Righteousness (Zhongyi Xudnty [ X 3EE, hereafter
ZYXT),® The Flute Music of the Prosperous Era (Zhaodai
Xidoshdo FRAXHRHR, hereafter ZDXS),” and Investiture of
Gods (Féngshén Tianbdng 3 # K %%, hereafter FSTB).®
These grand plays were scripted for gala performances on
the “three-tiered stage” (chdngtdi sancéng 528 =), an
innovation of Chinese theatrical architecture during the

Qianlong reign (Fig. 1) (Lang, 2001: 91; Li, 1998: 18;

*It is an adaptation play of the story Journey to the West (Xiyou Ji 1§
WFid).

3 It is an adaptation play of the story Three Kingdoms (Sangué Yanyi
= [ ).

It is an adaptation play of the story Water Margin (Shuihii Zhuan 7K
%)

"1t is an adaptation play of the story Family of Yang Generals
(Yéngjia Jiang M5 A).

It is an adaptation play of the story Investiture of Gods (Féngshén
Yényi B3 ).
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Liao, 1997: 138; Petcharapiruch, 2008; Yu, 2003: 445,
Zhao, 2001: 22; Zhu, 1999: 550).

In these grand plays, besides librettos, which
consist of singing and speaking parts, and stage directions,
they also include the details of theatrical costumes (xingtou
4T3k or xiyf #%4K) worn by each character in each scene.
For instance, the twelfth act of the first volume of the
SPBF, entitled “Arriving in the imperial city to submit an
impeachment” (Yijiang qué jidojin danzhang TR 2% I 2T i
#3%) tells a story of Sun Wukong descending under the
ocean to request for troops and weapons from the Dragon
King. The Dragon King then ascended to the Heaven to
report a situation and to ask for the Heavenly troops to
attack his enemy. To perform this scene on the three-tiered

stage:

—
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Miscellaneous — actors costumed as sixteen
Heavenly generals enter the Longevity Stage by
using an entrance door of the Immortal Tower.
They act out separating to attend.

Miscellaneous actors costumed as four Heavenly
ministers wearing court caps, python robes, belts
and carry tablets. Miscellaneous actors costumed
as four ministers of the Constellation;
miscellaneous actors costumed as four Luminous
Appearance Consorts, four court officials, Golden
Lad and Jade Maiden enter the Fortune Stage.
Miscellaneous actors costumed as A Thousand-
Eyed God, Obedient Ear God, four masters who
are Lord Ma, Lord Zhao, Lord Wen, and Lord

Guan; miscellaneous actors costumed as twelve

- a ey J
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civil and military attendants enter the Prosperity
Stage.

Miscellaneous actors costumed as the Dragon
Kings wearing Dragon King caps, python robes,
belts and carrying tablets.

A crown actor costumed as Lord of the Imperial
City wearing a gemmed crown, python robes, belts
and carrying a tablet.

Together they all enter the Longevity Stage and

»

sing the tune “One more form.’

pHARE, MU ERS, ek
PR E MR F B R NG . R E
H, AHNEE. NEE. £8. SLMAES
E.

gy T BIE. RRE, #5. B & K

e+ T BRARRE L.

—

Nsasiine o it 4 Bonau 2653
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32 THE QING COURT THEATER

2840 o E R E T BRI -

Hr PR SR TR BT

LNHGITL, B (X—F) . (SPBF, 1964

48 a.-48 b.)

Fortunately, most of the costumes mentioned have
been well-preserved in the Palace Museum of the
Forbidden City (G Gong # &), the imperial palace from
the Ming dynasty to the end of the Qing dynasty. Upon the
recent research, I have found that these theatrical costumes
are classified into four major types with several subtypes
as follow:

1. Clothes (y7 /éi 4X2): python robe (mdng 1),
official’s informal robe (kdichdng JT#%), informal robe

with asymmetrical opening for men (zkézi #87), informal

robe with symmetrical opening (pi ), palace garment

=)
= 4
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(gongyi B 4% ), archer’s robe (jianmy? i 4% ), Eight
Immortals’ robes (baxianyi )\ lI<), Taoist nun’s robe
(daogiiyt FEL4%), eunuch’s robe (taijiany X HiAK), robes
worn by Fortune God, Prosperity God and Longevity God

(fit lis shou xianyT ¥k 7FA114%), religious ceremonial dress
(fayT #:4K), garment of wealth and nobility (fuguiyi & 5%
&), warrior’s robe (yingxiongyi ¥ M), low-ranking
soldier’ robe (ziiyT Z-4%), prisoner’s red jacket (zuiyi JEAX),
prisoner’s red trousers (zuiki: 3E#%), cape worn when
traveling (doupéng }3), skirt (gun #i), monk’s cape
(jiasha 223), monk’s robe (séngyi 8 1%) etc.

2. Armor (kao léi %EZRK): male military armor
(ndnkao % %E), female military armor (niikao L),
Prince Ba’s armor (Bawdngkao % F£5E), Monkey’s armor

(héukao WEJE), soft armor (rudnkao %¥HE), grand armor

i P
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(dakdi K%d), Door God’s armor (ménshénkdi | JFH48),
Ox God’s armor (niuixingkdai 4J%43), Horse God’s armor
(maxingkdgi 5 JE43) etc.

3. Headgear (kuimao léi #51825): Imperial crown
(wdngmao F), military officer’s helmet (fiizikui F<F
#), military officer’s lion-shaped helmet (shizikut JiT
#5), civil officer’s cap (zhongshakut BLPEE), official cap
of black crepe silk (xidngdido #H3%7), female military
officer’s helmet (ézi %l 1), flossy duck-tailed headgear
(vaweijin 152 1), military hero’s headgear (wiishéngjin
EAE M) ete.

4. Footwear (xuéxié¢ léi #t#£25): high-soled boots
(gdofangxué 1= 77 #t), court boots with black plain satin
(chdofangxué ¥ 77 #t), fabric shoes (dudnydoxié i )

etc. (Zhang, 2008: 5-6).
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They were exquisitely done with brilliant colors,
gorgeous adornment, marvelous embroidery, unique
designs, and excellent craftsmanship. Therefore, in this
study I have selected several types of costume pieces that
can clearly represent the whole notion of the gala
performances in the three-tiered stages during the
Qianlong reign. In the world of Qing court drama, the
tileatrical costumes convey a visual language. It becomes a
set of practices by which structural units, including
silhouette, image, embroidery, color, movement, fabric
texture and pattern, on the costumes can be used to
communicate certain concepts of the Qing court theater.
These structural units weave together the real world and
the world of theater during the Qing era. Thus my paper
will focus on the visual language of the theatrical

costumes employed in the three-tiered stages during the

i o
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Qianlong reign. Some distinguishing features of these
costumes will be analyzed in this first part. In the second
part, I will examine the ways in which these theatrical
attires “communicated” with the court audiences during
the gala performances, which reflected the overall context
of the court theater during the Qianlong era.
Distinguishing Features of Costumes Employed in the
Three-Tiered Stage

Li Dou Z=3}, one of the renowned chronicler of
the 18-century China, recorded in the 5" volume of Mis
memoir entitled “Record of Painted Barge in Hangzhou”
(Hdngzhou Huafeng Lu BB 3X), saying:

Drama in which performance deals with
characters like immortals, Buddhas, kylins, and phoenixes

that battle for the peaceful times is called “Grand Plap.”

FEALBE RO Z R, 1B KK
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What Li Dou focused here is an array of distinctive
characters that help shape the grand plays. The
characterization in the grand play is the first distinguishing
feature that differs from other court plays. As recorded in
Li Dou’s memoir, these Grand Plays are filled with a bevy
of new characters, particularly those dealing with religious
figures or possessing supernatural power. I have classified
different types of new characters in each play as shown in

the following tables.

Table 1: Characterization in the OSJK

HEAVEN: Guanyin Bodhisattva, Rulai, Sakyamuni, Jade Emperor of
the Heaven, Luohan, ten Yama Kings, Great Emperor of Northemn
Hades, Nazha, Iron Fan Princess, Golden lad and Jade maiden,
Shancai and Dragon maiden, 28 Constellation Gods, Earthly God,
Kitchen God, City God, Goddess of Western Heaven, Thunder
Goddess, Lightening God, Rain God, Wind Goddess, heavenly
maidens and heavenly lads

EARTH: all ghosts in ten netherworlds, animal spirits that obstructed
Mulian during his journey to rescue his mother, and post-mortem souls
of all wicked characters

- a 4
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Table 2: Characterization in the SPBF:

HEAVEN: Guanyin Bodhisattva, Rulai, Sakyamuni, Jade Emperor of
the Heaven, Luohan, ten Yama Kings, Great Emperor of Northern
Hades, Nazha, Iron Fan Princess, Golden lad and Jade maiden,
Shancai and Dragon maiden, 28 Constellation Gods, Earthly God,
Kitchen God, City God, Goddess of Western Heaven, Thunder
Goddess, Lightening God, Rain God, Wind Goddess, heavenly
maidens and heavenly lads

EARTH: all demons both in the underworld and on the earth that
attached Tang Xuan Zang and his entourage

Table 3: Characterization in the Z¥YXT:

HEAVEN: Guanyin Bodhisattva, Rulai, Sakyamuni, Jade Emperor of
the Heaven, Luohan, ten Yama Kings, Great Emperor of Northern
Hades, Nazha, Iron Fan Princess, Golden lad and Jade maiden,
Shancai and Dragon maiden, 28 Constellation Gods, Earthly God,
Kitchen God, City God, Goddess of Western Heaven, Thunder
Goddess, Lightening God, Rain God, Wind Goddess, heavenly
maidens and heavenly lads

EARTH: 108 demons suppressed in the monastery and post-mortem
souls of all wicked characters

Table 4: Characterization in the ZDXS:

HEAVEN: Guanyin Bodhisattva, Rulai, Sakyamuni, Jade Emperor of
the Heaven, Luohan, ten Yama Kings, Goddess of the Black
Mountain, Supreme God of Nine Suns, Great Emperor of Purple Star,
Northern God of Three Heavenly Bureaus, Great Emperor of Northern
Hades, Nazha, Golden Lad and Jade Maiden, Shancai and Dragon
Maiden, 28 Constellation Gods, Mountain and River Gods, Earthly
God, City God, Thunder Goddess, Lightening God, Rain God, Wind
Goddess, heavenly maidens and heavenly lads

EARTH: post-mortem souls of all corrupt officials, demons and
animal spirits that Yan Dongbin summoned to fight with Song army,
such as Crab Spirit (Xiejing #51%), Prawn Spirit (Xiajing §54E), Turtle

== -y ﬂi
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Spirit (Guijing & %& ), Shell Spirit (Luojing % ¥% ), Loach Spirit
(Qiujing k%), Black Fish Spirit (Heiyujing 5 £ §), and Golden Fish
Spirit (Jinyujing s fH)

Table 5: Characterization in the DZCQ:

‘ HEAVEN: Sakyamuni, Jade Emperor of the Heaven, ten Yama Kings

EARTH: ghost armies and demons in nefarious realms

Consequently, the inclusion of these new characters helps
create new types of costumes employed in the gala
performances on the three-tiered stages.

PA memoir by Pak Chi-won or Chinese name Pu

Zhiyuén APREJE (1737-1805), a Korean envoy who was

sent to China on an occasion of the Qianlong emperor’s
seventieth birthday during the forty-fifth year of the
Qianlong reign (1780). This Korean envoy witnessed the
gala performance on the three-tiered stage named the Clear

Sound Pavilion (&5 /& Qingyin Gé) in the Jehol Palace

(Réhé #4i ) and later recorded his experience of

—
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visitation in the thirteen fascicle entitled “Collection of

Swallow Grotto” (Yan Yan Ji 7% %) compiled in his
memoir entitled “Diary of the Jehol Palace” (Réhé Riji #

7 H12) . He narrated:

... In every play that was prepared, without doubt,
actors who presented performances were several
hundreds in number. They were all costumed in silk
and brocade. They changed their costumes based
on the play. And they were all clothed in gowns
and caps of Han Chinese officials. When it
approached the performance time, brocade
curtains would be set up around the stage. It was
quiet without any human’s noise. There was only
the echo of boots. Not for long the curtain was
removed. Then in the middle of the theater,

mountains peaked up, oceans submerged, pine
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trees arose, and the sun soared up. The so-called
“Eulogy Song of Nine Similitudes” was like this.
The yu note in all songs was with doubled
clearness. And its musical tunes were all lofty and
shining. It was as though it emerged from the
Heaven. There was no mixture behveen clear and
turbid sounds. All were sounds produced from
flutes, bells, chimes, lutes and zithers, but only
without the sound of drum. These were coordinated

with layers of lamps. Thereupon, the mountains

moved and the oceans revolved. Not a single thing
was non-uniform, not a single matter turned upside
down. Ever since the Yellow Emperor, Yao, and
Shun, all of the clothes and caps are comparable to
this. The subject of the play was performed

accordingly.
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------ KWWz, EiisShTRam L, 5
TAFE, REHm. DBk, T AL
Wik, WFFEF, TR Chnlke) &, BEL
m,ﬁﬁﬁﬂﬁﬁﬁ,ﬁ%%%%%,mm%
b, TERMEFZE, BEBEEEEEZ
7, MRS, 8 LUEE, Rz L BE
W, T—Wsx, T—HEE, BEWTEER
M HARW, BEBEZ . (Chen, 2001: 118-119;
Liao, 1997: 42; Pak, 1996: 237).

There are several points that can be raised from Pak

Chi-won’s account. But one aspect emphasized is Pak’s
admiration to various kinds of gorgeous costumes in silk
and brocade worn by actors. This created such a

spectacular scene. The fact that Pak recorded the details of

“ o 4
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theatrical costumes clearly reflected how prosperous the
Great Qing appeared during the time.

Theatrical costumes used in the gala performances
on the three-tiered stages can be categorized into five main
types. First is military robe (réngfii M) of martial
characters (wijiang BKf). Since the plot of the adapted

grand plays deals with battles between Han Chinese VS.
Manchu, human VS. supernatural elements, gods VS.
demons, therefore the employment of new costumes was
unavoidable. This military robe can be classified into two
subtypes: one worn when engaging in war and the other
garbed when being in an informal situation (absent from
war.) The former is designed in a form of armor (Figs. 7, 8,
and 12), while the latter in a python robe (Figs. 2-5).

As for barbarian generals or martial characters of

minority tribes (fanjiang #& 4%), they usually wear war

—
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armor (ddzhangjia 3T L ') or armor like those of Han
Chinese. However, in order to distinguish between
minority and Chinese soldiers, the helmet (kuimao Z1§)

was designed differently. What the former usually wears is
animal-shaped helmets, such as lion-shaped helmet and

elephant-shaped helmet with fox tail (huwéi I JE) or
pheasant tail (zhiwéei #E J2) accessorized on top. For
instance, characters like Sai Han #¥ % and barbarian
generals in the FSTB or Hui tribe (Huihui [B][E]) in the

DZCQ. According to Song Junhua (2003: 150), the
employment of these accessories to symbolize minority
tribes and to differentiate them from Han Chinese derives
from practice of northern-style zaju Z%Jil during the Ming
dynasty. What Qing grand plays had adopted from Ming

was developed to another level. For these grand plays
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and ménjiang |14 which, of course, bring new armor

costumes into life. These minor characters sometimes
engage in battles, but most of the time are responsible for
guarding and monitoring certain areas: Thus, their armor
style evidently differs from that of main martial characters.
What they usually wear is not full armor, but merely a soft
armor called kaijic %8 ¥ or jianxingua #i#h#h, and such
headdresses as war helmet (ddzhanghkut ¥7 L #5), military
helmet (ziikut %#5) and General turban (jiangjin ).
Even supernatural characters whose roles deal with
military affairs are also costumed in armor like human
characters. These dehumanized gods, goddesses,
immortals and demons, when engaging in war or
appearing in formal situations, have to wear armors.

However, what distinguish them from human characters

= =
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are some accessories decorated on their helmets. For
instance, four immortal Generals like M3 5, Zhao #X,

Wen ¥ and Lia XI| in the DZCQ. Characters like Wiil6ng
R M., Yuanhéng 3t and Wihao £ 2 in the FSTB wear
helmets adorned with centipedes (wiigong Wx#y), monkey
(yuan %% ) and snake (shé %) motifs. Though this
decorative style already existed in the Ming theatrical
world, the Qing grand plays adopted and developed it with
exquisite craftsmanship. According to Song Junhua, there
are 21 and 26 military robes listed in the DZCQ and the

FSTB respectively.

The second type of costumes employed in the
grand plays is worn by civil characters (wénguan X E). In
general, this kind of costume can be classified into several

subtypes, such as ceremonial robe (jifiz Z5HiR), court robe
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(chdofii BIR), official robe (gangfit 2~ k) and casual robe
(bianfii {EJJ%). However, last two subtypes are normally
employed in the grand plays. According to Song Junhua,
there are 32 and 18 civil robes listed in the DZCQ and the
FSTB respectively.

Like civil officials’ robes during the Qing dynasty,
civil characters in the grand plays wear different official
robes in accordance with their raﬁks. For example, those
with high rank usually wear python robe tied with jade

belt, and helmets like golden leopard (jinbao 4%Y), black
leopard (héibao B7), turban (fiirdu [€K), nine-layered
hat (jisilidngguan JL4E5d) and gauze hat (shamao Zhig).
For instance, in QSJK characters like chief minister Lu Qi

#5472 and Yuan Xiu Y8k wear turbans, and characters like

ministers Feng Shengshi /Bt and Cao Xianzhong H ik
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A& wear gauze hats. Those with middle rank generally
wear round-collar (yudnling [7]4) robe tied with gold belt
and gauze helmet, whereas low-rank civil characters are
costumed in round-collar robe tied with silver belt and
gauze hat or scholar hat (shitlimao F551E), official hat
(guanyudanmao & R 18).

Casual robe (bianfii {¥ flx) is another kind of
special costumes worn by civil characters in the grand
plays. It is a casual attire worn when a civil character rests
in his residence. Sometimes a cloak (chdngfii ¥ fI%) is also
worn with turban or hat as an indicator of this official
identity. For instance, characters like King Zhou &f F, Bi
Gan ttF, Fei Zhong %% ff in FSTB, wl‘len relaxing at
home, wear cloaks with different kinds of headdresses like

nine-layered hat, purplish gold hat (zijinguan %4 7) and
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gauze turban. Some wear cloaks layered with official
robes on top. For example, when Li Xilie Z=#5 Z! in OSJK
and Ji Chang # & in FSTB are bedridden, they wear
cloaks, turbans (ydogun JE#F) and wrap their heads with
floral-printed kerchief. The employment of skirt in the
grand plays is generally applied with low-class characters,
such as farmer, laborer and beggar. However, the inclusion
of skirt in these two cases probably implies weak spirit
and energy of those who fall sick, thus wearing loose
clothes similar to low-rank characters. This application of
skirt is also another exclusive case demonstrating sick
characters in the grand plays.

Chief eunuch (huanguan B B ) and newly-
appointed scholar (zhuangyudn IR J€) are other sub-

categories of civil officials. Functioning as eyes and ears

of the emperor, the chief eunuch character always holds a
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high rank in the plays. Thus, costume designed for this
character is similar to what high-rank civil character
would wear. For instance, chief eunuch in QSJK wear
round-collar official robe tied with silk sash and eunuch

hat (taijianmao X MiWE). As for the newly-appointed

scholar character, when he travels, he wears a red robe
with a floral hairpin exclusively adorned on his hair
symbolizing prosperity and blessing. For example, when

scholars like Chen Zhaochang 48 B, Zhu Zigui K% 51,
Cao Wenzhao ¥ X JK and Yi Rumei Fii&#§ in QSJK

roam around, they wear red robes with gold belts and
gauze hats decorated with golden hairpins.

As mentioned earlier, supernatural characters can
be divided into two main types: martial and civil ones.
Like martial characters, supernatural characters of civil

type also wear the same costumes as human ones.
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However, it is more complicating for the former. This is
because most religious figures fall into this category. As a
result, they must wear costumes with designs exclusively
representing their identities and roles. For instance,
religious characters like Sakyamuni and Rulai wear python
robes, monk robes (xifdy7 Z£{fi4K) or drape with Kasayas
(jiasha %23#2). In this case, monk robes and Kasayas
signify their identities as Buddhist figures, whereas python
robes symbolizing their high ranks. I would argue that the
fact that these religious figures are dehumanized by
wearing python robes in the grand plays reflects how Qing
emperors attempted to simplify and humanize religions
during that time.

However, what distinguishes such supernatural
characters from human ones is headdress. God-like and

religious characters wear jade-pendant crown (mianli =,

5 . N
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%), whereas human lord or emperor characters wear
king’s hat (wdngmao FI§). For example, in OSJK Ya
judge (Y& panguan WiF|E) wears a turban; Earthly God
wears a red gauze hat, and KEH4 /& wears red golden
leopard headdress. More exceptional cases include
variegated styles of hats and turbans exclusively designed
for specific god-like characters, such as Guanyin hat
(Guanyin kéndo W& &iN) for Guanyin Bodhisattva and
eight-immortal turban (Baxian futéu J\AlI1¥k) for Eight
Immortals.

The third type of characters included in the grand
plays is an ordinary people character. Costume can be
divided into three sub-types: the noble, religious figures
like Buddhist monks and Daoist priests, as well as
prisoners. In OSJK, 52 costume pieces of these sub-types

are recorded. These characters wear different costumes
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when engaging in different situations. For instance, Fu
Xiang {84, one of the noble characters in OSJK normally
wears Daoist priest robe tied with sash and official hat.
But when he celebrates his birthday, he wears round-collar
official robe tied with a gold belt and gauze hat. When he
relaxes at his residence, he wears a cloak and a turban. But
when he goes outside, he is costumed in a travelling outfit
(xingyt 474K) with a turban.

Prisoner’s costume is also interesting and unique.
Four kinds of such costume are listed in QSJK. First type
consists of a regular robe tied with apron and hairnet

(fawcng % M ). Second type includes a magpie robe
(xiquéyT E#574%) tied with apron and haimnet. Third type
comprises a magpie robe tied with apron and disheveled

hair (sanfa % ). Fourth type is composed of tattered

clothes (pobiiyt B #M4K) tied with bloated skirt (dabao #

a - 4
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£1) and hairmet. For example, Dong Zhibai #& 4/ [
originally is a low-rank official who wears Daoist robe.
Later when he is mistakenly convicted of murder, a hairnet
and an apron are added to his costume. Tian Xilan FH 75 ¥

e

and Yao Lingyan @k4 5 originally are court officials
dressed in official robes and gauze turbans. But when they
are convicted of murder, their costumes change to magpie

robes, aprons, hairnet or disheveled hair. Chen Rongzu [%
€ #H originally is a poor scholar who wears tattered

clothes and a turban. After he is convicted of murder, a
bloated skirt and a hairnet are added to his costume.

The fourth type of characters whose costume is
specially designed for gala performances in the three-
tiered stages is ghostlike or specter character. 78 sets of
ghostly costume are included in QSJK. There are two

ways of costuming specter characters: draping and not
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draping ghostlike cloth (da hinpa ¥ 2R1A). The former is
applied when human and specter characters act together on
the stage. In order to differentiate these cﬁmacters, a piece
of cloth is wrapped around an actor’s body. However,
when any specter character is clearly identified on the
stage, the ghostlike cloth is not required. Song Junhua
(2003: 157) has categorized the ghostlike cloth into three
sub-types: the cloth draped by a prenatal character, a pre-
mortem character and a prisoner character.”

Besides variegated types of theatrical costumes, in
the grand play scripts also record a bevy of common and
exquisite, exotic fabric types. What I can extract from the

scripts include regular fabric (bi 4ii) palm fiber (zong Fr)

eagle plume (vingling [E4H) gold (jin %) felt (zhan )

9 Song Junhua has made an observation that the practice of draping
ghostlike cloth might derive from ancient funeral in which corpse’s
face was always covered by a piece of fabric.

—
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gauze (s7 22) tun silk (tunjuan 1528) tiger’s skin (huipi %
F7) jade (yir E) fine satin (duan 4%) satin (ling %) silk
(chéu %) gold-thread weaving silk (kési Z%:%2) floss-like
silk (sirong 224%) and brocade (jin 7). These different

types of costume fabrics identify hierarchical level of
characters in the plays. For instance, felt hat is normally
designed and worm by commoner characters, such as
villagers, farmers, carpenters, cart drivers, inn servants and
merchants. Eagle plume hat is specially designed for
barbarian soldiers, messengers, and hunters. Palm fiber hat
is for those characters whose duties deal with the
underworld, such as netherworld guards, netherworld
soldiers, and imprisoned ghosts. High-rank characters
wear python robes or monk robes made from gold-thread

weaving silk.

NsavsIuinm ¢ i 4 Sonau 2553



How the Theatrical Attires “Communicated”. with the
Court Audiences

In China a system of assigning clothes to
distinguish members of the court was formalized into
sumptuary laws as early as the Zhou period. Since then
clothing differentiations had distinguished status, rank,
and position in society though the assignment of
embroidered symbols, significant colors, and specific
garments. Traditional Chinese theater then evolved this
clothing precept and absorbed a design language that
emphasized clothing for the identity of characters.

There are three types of messages that theatrical
costumes in the Qing court theater can convey and
communicate to the spectators. First these theatrical attires
can identify role types onstage. Like characters in

traditional Beijing Opera, those performed in the Qing
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court can also be divided into four major role types:

standard male (shéng 4), female (dan H)), painted face or
formidable male (jing %), and clown (¢héu H). Each

major role type is also divided into different subtypes as
follow:

Standard male: /doshéng 24 — a dignified aged
man, xidoshéng /NE — a youth, wawdshéng EEEA — a
child, wénshéng L4 — a civil man, wiishéng R4 — a
martial man

Female: ldodan % H. — a dignified old woman,
qingyT H AKX — a virtuous, decorous woman, hudadan % E.
—a coquettish woman, daomddan J] 5% H — a martial
woman, chéudan H H —a comedienne

Painted face: zhéngjing IE {3 — primary painted

face or dahualian KAEME — big painted face or héitéu =
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sl “black face”, fijing Bl¥ — supporting painted face,
wijjing gt martial painted face

Clown: wénchéu 3CH. — a clown, wiichou iK1 —a
comedian of the military type (Luan 1994: 113-118; Zung
1980: 37-38)

Within the conventionalized nature of the Qing
court theater, just as each role’s subsets have recognizable
identities. Thus each has a distinctive visual image, from
choice of the headdress and makeup, through their dress,
to their shoes. The rules for the attire of each role type and
the styles of clothing have become relatively fixed. To
achieve these standardized identities, the costumes for
each role type are selected from a specific range of clothes,
and all characters within that role type are dressed from
this same assortment of garments. Within the garments

used for a given role type, the choice of clothes further
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reflects the role subtype, defining age, position, or
disposition. Then the garments also indicate the nature of
the individual character, the characteristics of that
individual’s personality, and the given circumstances. The
determination of the wardrobe becomes more refined with
each progression of character delineation. Therefore,
members of a role subtype will wear the same general
style of costume, and a named character within a role
subtype could wear virtually identical garments in

productions of the same play as shown in Table 6.

Table 6: The Identification of Kunqu and Jingju Costumes and Its

Relation to Role Types'®

' Due to prohibition from taking pictures by the Imperial Palace
Museum, all figures shown in this paper aretaken from Zhang
Shixian 5K YE eds. Gi Gong Bowiyuan Cdang Wénwit Zhénpin
Qudnji: Qing Gong Xigii Wenwir HUE TEHI B i CW2 a5 i
EAR MY [Complete Collection of Precious Objects Preserved in
the Palace Museum: Theatrical Objects in the Qing Court].
Hongkong #: Shangwu yinshii guin 45 El 1316, 2008.
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Main Sub-roles Costume Types
Roles
laoshéng python robe (Fig. 2), long informal
shéng robe with symmetrical opening (Fig.
3), official’s informal robe (Fig. 4),
high-soled boots (Fig. 5)
wénxidoshéng | informal robe with asymmetrical
opening in pastel colors, embroidered
with flowers (Fig. 6)
wiixidoshéng | male military armor (Fig. 7) with
helmet and high-soled boots
ldodan female military armor (Fig. 8),
female formal robe with symmetrical
dan opening (Fig. 9), skirt (Fig. 10)
qingyi female  informal robe  with
symmetrical opening, skirt
huadan female  informal  robe  with
symmetrical opening, skirt
ddomadan female military armor, skirt
chou wénchou palace dress (Fig. 11)
wiichou armor’s robe (Fig. 12), male military
armor
zhéngjing python robe, long informal robe with
Jing symmetrical opening_
fujing informal robe with asymmetrical
opening
wiljing armor’s robe (Fig. 12), male military

armor

Apart from identifying the role types, the costumes

also convey information about the specific identities of the

characters. Alexandra B. Bonds (2008: 34-38) has

classified this aspect into six pairs: “male/female,
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youth/age, upper/lower status, rich/poor, military/civilian,
and Han/minority”. By looking at costumes worn by
actors onstage, the audience could identify the sex and age
of characters, for they are clearly projected through their
costumes. While the garment vocabulary for male and
female roles overlaps, the costumes clearly indicate the
sex of the role by form and decoration, among other
characteristics. Besides gender, age is projected through
Chinese theatrical costumes by three components: form,
color, and surface ornamentation. Furthermore, theatrical
costumes can establish the social hierarchy of the
characters. In private scenes, a higher-status man dresses
in the pr or an embroidered zhézi. A lower-status male will
likely wear a plain zkhézi, as do servant and children. The
thickness of the sole of the shoe also contributes to the

hierarchy of the costume. Higher-ranking roles also wear

"
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more elaborate headdresses, with gold filigree, pearls,
festive pompoms and long pheasant feathers (/ingzi MT)
(Bond, 2008: 55-57).

The third message that Chinese theatrical costumes
can communicate with the spectators is characteristics of
characters onstage. And this was executed by symbolism
of fabric colors. The vibrant colors of Chinese theatrical
costumes particularly those employed in the Qing court
theater do not project randomly and unrestraine.dly. In fact,
as Bonds (2008: 70) has argued, “a complex system of
color meanings for the garments and the roles controls the
stage picture. While the silhouette of the garment
represents the primary indication of the role type, the color
of the fabric projects information about the specific
character”. The color schemes on theatrical costumes

derive from Chinese precept of Five Elements (Wi Xing

=
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F147), in which five major colors designates each element:

green, red, yellow, white and black, as shown in Table 7
(Wang, 2001: 139-140). This influential principle has been
translated to traditional Chinese costumes. The regulations
and symbolism behind these costumes have the additional
purpose of communicating the inner life of the characters
to the audience. Using a vocabulary shared in all
performances, the colors express power, rank and status,
location and age. In addition to establishihg a character’s
place in society, the colors also project personal aspects of

personality, including loyalty, bravery, or deception.

Table 7: The interrelationships of the Five Elements, directions,
stage in human’s life, color scheme and the yin-yang application

Elements | Wood Fire Earth Metal/gold Water

Direction East South Center West North

Stage in life] Birth Growth | Synthesis | Gathering Hiding

Color Green Red Yellow White Black

Nature Yin Yang Yang Yang “Yin

Source: Evelyn Lip, Feng Shui: Environments of Power: A Study of
Chinese Architecture, p. 35.
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The colors of traditional Chinese costumes are

divided into a system of upper five (shang wii s¢ LF )

and lower five (xia wii s¢ T T1f2) colors. The upper colors
are red, green, yellow, white, and black, which correspond
with the colors of the five elements. As the upper colors
are the purest, and considered the finest in historical terms,
they appear on garments of nobles and officials at court in
their formal dress and on generals, and commonly appear
more on make and leading characters. Their designation as
“upper colors,” however, refers to their frequency of use
onstage, rather than exclusively to status. The hues of the
lower colors vary somewhat, but they can generally be
listed as purple or maroon (zi %), pink (fénhéng ¥14L),

blue (ldn 1), lake blue (Aildn #1¥), and bronze or olive

green (jiang %) (Zhang, 2008: 22; Bonds 2008, 72-73).

—
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Through the five upper and five lower colors are the
principal colors that are drawn on when constructing
costumes, no colors are forbidden onstage.

In FSTB, python robes up to nine colors are
employed. They are red python robe for Taibai
Constellation God Xu Gai (Taibaixing Xu Gai K2R
#% ), silver-red one for Bingling God (Binglinggong
Huéngyuanhua #§ R A 3 764k), yellow one for Jinling
Goddess (Jinling Shéngmti 4% 3= £}), golden yellow one
for Haotian Great God (Haotian Dadi 5K K 7), greenish
blue one for Heavenly God Zhao‘Gongming (Yuantan
Shén jiin Zhao Gongming JGIZFHE XA H), green one
for Eastern Great God Yu Da (Dongfang Zhiidoushén Yu

D4 &5 £ #143i%), moon-white one for Western Great

God Yu Zhao (Xifang Zhiidoushén Y Zhao #tiJ7 = JE i

[
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4:3Jk), white one for Western Heavenly Envoy Zhou Xin
(Xifang Xingwen Shizh& Zhou Xin P77 1THEAEH ()
and black one for Northern Heavenly Envoy Yang Wenhui
(Béifang Xingwén Shizh& Yang Wénhui Jb77 1T
SCHE). The costume guidebook (Chudndai Tigang 7 Wi
“M) for grand plays also lists fifteen colors of python robes

employed in SPBF: red, maroon, crimson, white, black,
green, yellow, violet, pink, silver-red, moon-white, gray,
blue, azure blue, and dark gold. Not only python robe,
armor is also designed with various hues, much more than
those for local dramas or even court theater in the Ming
dynasty. Five colors of armor are listed for five main

characters in FSTB. It is recorded that Lii Yue & 1F, Zhou
Xin JA{Z, Li Qi Z%F, Zhu Tianlin KK and Yang

Wenhua # XCF wear yellow, green, white, red and black

A 4 :
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robes respectively. Song Junhua (2003; 189) has argued
that all costume colors denote five symbolic meanings:
character type and social class, character’s personality,
rank, character’s outstanding feature and tradition.

In addition to the aforementioned three messages,
some aesthetic principles of theatrical costumes employed
during the gala performances at Qing court also creates
visuality that communicates with the audience. I would
argue that, like Kunqu and Jingju, Qing court drama was
also shaped by what Elizabeth Wichmann has termed
“three aesthetic principles: synthesis, stylization, and
convention” (1991: 4-5). These three concepts have been
integrated in Qing court theatrical costumes, creating the
visual language onstage. That is to say, the synthesis
between the actors’ movements and the exquisitely-

designed costumes forms a significant component of the

Nsasaine ¢ T 4 aneu 2553



performance style. With its roots in dance, virtually every
piece of clothing has been purposefully developed to assist
and emphasize movement. The water sleeves, the beards,
and the headdress feathers become extensions and
enhancements of the actor’s body. This creates an
emotional expression which is a central aspect of the
actor’s performance. For the stylization in costumes,
Bonds (2008: 30-31) has argued that the performance
moves away from reality through the absence of three
elements: time, place, and season. Rather than carefully
recreating the images of the distinct dynasties, the
costumes are a combination of periods blended with
absolute theatricality. Anachronisms occur both within and
among the individual costumes. Though the costumes may
appear to be imperial dress, in actuality, they are far from

historical replications. The construct of time further

—a

- 2
MsasaudIne ¢ U 4 Ganau 2553



70

ANGUAGE OF ATTIRING: FUNCTIONS OF BEIJING OPERA
| THE QING COURT THEATER

disintegrates with the repeated usage of costumes. All
grand plays, regardless of their time period, are presented
with the same selection of costumes, time occurs both
simultaneously and without chronology.

As for the third aesthetic principle, convention,
Wichmann (1991: 5) has analyzed that “The use of a
particular convention sign serves to signal its ascribed
meaning to the audience”. Thus, what Chinese theatrical
costumes conventionally signal is expression of role types
and characteristics of characters onstage. As Bonds (2008:
29) has argued “In the development of a shared language
for the costumes, two significant aspects have emerged:
the costumes have been limited to a small number of |
standard form that can achieve greater variety through
color and ornamentation, and the costumes are designated

with characteristics that visually communicate the given

= = A
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circumstances of the role types, creating a repeating and
recognizable image for the audience”. To accommodate
the costume conventions, Qing court troupe had to develop
a creative and yet standard stock of garments to cover their
repertoire of grand plays.

Hence, the ultimate aim of the integration of
synthesis, stylization, and convention is to create the
beauty and harmony of the Qing court theater. That is to
say, the costumes, headdresses, and makeup provide a
visually attractive image that is enhanced by the beauty of
actors’ movements onstage. The overlaying of beauty
reduces the contrasts among characters, creating a distinct
visual language to portray the range of personalities in
society. The actor within the costume, on the other hand,
has many tools within the conventionalized style to

represent aspects of personality that may not be visible in

—
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the dress. Nothing can occur, however, that might deviate
from the prescribed pattern or completeness of the
performance, thereby taking away from the perfection to
which the presentation aspires.

Conclusion:

Speech and visual communication are parallel and
usually interdependent means by which humans exchange
information. In the world of Qing court theater, the
librettos that actors chanted combining with their
performing skills that interacted with the splendid
costumes onstage create the unity and harmony of the
performance. And this directly and simultaneously

communicates with the audiences as shown in Diagram 1.

=, 4
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ACTORS + COSTUMES

Role Types, Identities of Characters, Symbolism of Colors, Movement, Aesthetics

UNITY AND HARMONY

v
COMMUNICATING TO THE SPECTATORS

Diagram 1: The Interdependent Feature among Actors, Costumes

and Spectators

In the world of Qing court theater, the actor is the
central element in the performance. The actor’s
accomplishment in mastering the challenging performance
style forms the key to audience enjoyment of the theatrical

event. Because of the focus on the actor, costume becomes

1
]
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the foremost visual aspect. Building on the sumptuousness
of the clothing of the Chinese imperial court, the costumes
employed in the gala performances in the three-tiered
stages have reached a magnificence of textile expression
and beauty in their own right. Due to newly-created
characters, new types of theatrical costumes have been
introduced and bought to life. Each costume projects an
image of unmatched elegance. For they are fashioned from
brilliantly colored silk fabrics and lavishly hand-
embroidered with multicolored and metallic threads in
exquisite floral and faunal ornamentation. When the actors
attired in this brilliant dress are viewed in combination
with their elaborately evocative face painting and
glittering rhinestone-bejeweled and pearled headdresses,
the combination creates an image of breathtaking beauty.

The combinations of the costumes onstage are selected to

NseEsiuine ¢ T 4 Sanen 2553
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convey not only the individual characters, but to produce
the most beautiful stage picture possible. Each garment
can be created in an infinite variety of renditions, with
different combinations of color and pattern, making a
richly extensive vocabulary of attires. This language of
clothing forms the foundation for the examination of
costumes in this paper. It was the first and the only period
of time in which Chinese theatrical costumes were brought
to this extravaganza level. Compared to costumes in court
theater during the Ming dynasty, the Qing ones were much
more elaborate. In a cultural context where fine textiles
and adornment have long been admired, the costume used
for gala performances in the Qing court represent the
grandeur of the courts, exemplifying the pinnacle of

Chinese stage costume.

—
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Appendix:

Fig. 1. Front view of the three-tiered stage
Pleasant Sound Pavilion. Photo from
Léng Xiuhud, Zhongguo Giidai Diwéng Y
Liyudn Shihua, cover page.

Fig. 2: Python robe of red satin embroidered
with clouds and gold dragons, for the Rank
Promotion Blessing Dance. Qianlong period.
Photo from Zhang Shiixiin eds. Gu Gang
Bowinyuan Cang Weénwi Zhénpin Quanji:
Qing Gong Xiqu Wénwi, p. 12-13.

B
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Fig. 3: Male informal dress of tan veiled
gauze embroidered with gold lantemns, flowers
and butterflies. Qianlong period. Photo from
Zhiing Shiixian eds., ibid., p. 38.

Fig. 4: Military officer’s informal dress of
turmeric brocade with geometric and auspicious
floral patterns. Qianlong period. Photo from
Zhang Shiixian eds., ibid., p. 87.

Fig. 5: High-soled boots of black plain satin.
Guangxu period. Photo from Zhang Shiixian
eds., ibid., p. 218.

Fig. 6: Male lined garment of bluish white
gauze embroidered with flowers and butterflies.
Qianlong period. Photo from Zhang Shiixian
eds., ibid., p. 51.
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Fig. 7: Male military officer’s armor of red satin with gold
lockstitch pattern. Qianlong period. Photo from Zhang Shiixian
eds., ibid., p. 64.

Fig. 8: Female military officer’s armor of white satin embroi-
dered with phoenix among peonies over a gold turtle-shell
pattern. Guangxu period. Photo from Zhing Shiixian eds.,
ibid., p. 66.

Fig. 9: Female informal dress of buff
silk embroidered with floral sprays and
butterflies. Qianlong period. Photo from
Zhang Shiixian eds., ibid., p. 46.

Fig. 10: Skirt of pink satin embroidered
with training flower sprays. Qianlong period.
Photo from Zhing Shiixian eds., ibid., p. 176.

o
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Fig. 11: Male robe of red satin with red
square patches embroidered with gold
thread crane for the first grade civil offi-
cial. Qianlong period. Photo from Zhang
Shiixian eds., ibid., p. 15.

Fig. 12: Military officer’s martial attire
of light blue gauze with cloudsand gold
dragons. Qianlong period. Photo from
Zhang Shiixian eds., ibid., p. 78.

Fig. 13: Light martial attire of white
satin with colored clouds and gold drag-
ons. Qianlong period. Photo from
Zhang Shiixian eds., ibid., p. 99.

Fig. 14: Solder’s vest of red satin with
clouds and gold dragon medallions.
Qianlong period. Photo from Zhang
Shiixian eds., ibid., p. 95.
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ABSTRACT

The Travel to Search for the Great Learning

in Ci Poetry of the Song Dynasty
PuriwanWaranusast

Chinese culture believes that travel is a process of
learning. Travel also played an important role in Song
society, due to its distinctive administrative organization.
This kind of travel can be categorized into travel by duty,
and travel by voluntary. Travel by duty shows two ideas
which are the mandate of heaven (tian ming) and the
policy of benevolence (ren zheng). Travel by voluntary
can be divided into two groups, which are learning from
the past and learning from the nature. All kinds of travel
leads to self-cultivation which aims to serve state ideology.
This conforms to the goal of the book Da Xue, which

focuses on social organization.

Keywords: travel, Ci poetry, Song dynasty, Da Xue
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ABSTRACT

Some Personal Experience in Teaching Phonetics for

Thai Learners

Fan Ying

This article describes some general phonetic errors of
the Thai learners who are learning Chinese, trying to
analyse the reasons of the errors and provide relevant
advice to tackle these phonetic problems.

Key words: Thai-Chinese languages, phonetics teaching
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ABSTRACT

Chinese Learners’ Problems of Personal Pronouns:

Who’s Who in Thai
Preena Manomaivibool

Personal pronouns in Thai language seem to be a
problem for Chinese learners, especially the beginners
who are not used to the Thai language culture of using the
1 and 2™ personal pronouns. This is because Thai
language has a large number of personal pronouns and put
into consideration the sex, number, age, social status,
context and situation. While the 1% and 2" personal
pronouns in Mandarin Chinese have only 5 words,
dividing only by number into the singular ones: , R, &
and the plural ones: A1, & fi1 . Therefore, Chinese
learners have to be careful in choosing the right Thai

personal pronoun for each context.

Keywords: personal pronouns, Thai language, Mandarin

Chinese
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“LEIIBIR T IR RZIRY S IEE # I H ME S IEHLE
W AT 24T

— Hak “xEHER” ?

BATRBE B S IENMEERNNR, HEFER
BEEE, HPW—AEENRRR “FiR” . WRELER
MEBEFI/NER, RUVAKE REMER”  (Critical
Period Hypothesis) - b TEI%E ‘“ft4Rk “REHEE” ? 7 K
W), ASCBEE T — AR R TR

FEH (2009) 7 (FEFI/WRD) P, HRER X
BT R IR . BRIEANERBRREAEEN B, XA
BB, AT LAERESMBTI. ARELRAEMGT, B R
HHSIB—1EE. RERHRIMANREFLZWESIBEE
Penfield.

Penfield Fil Roberts (1959) 1&H15F S 1FREMFEZM
HAEZE+HZ 0. XBREXHRETEE, BEFEH-BF
U, KINATEMER SN k. XREANMZFIRINES DR
iR, ERFEAE S MMRES, TR KRR AR AR A9 2 2R
AL, FRNBHNRFEEHEDEL LR BAEINH
FrEs i3l it R st R A R K ERE R

Lenneberg (1967) KRBT %ML, HLLEES M6
5 KA AE KR, I T BE R BARES I EREIE
W ik BRESIENXEIR 2 JIFREHFEN (A1
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=5 kA BRZ. W BRARKKERTEYE, 55568
i QR MEAM BT . X—BRET MR, FHEHLE
RLEBLFR —FMES “HEn” R 2R T E PR
EEASEES. . FAZIME, FEPRHSEBILE
B, WEES DR, AEEMLKBHES. FEMERZE, A
KIni#1E = BhaeMI{L (Lateralization) D4 5thk, [&lE7E KA
M, ANWBELESRERY MWEREASHEXFEREE, %3
5 S Wk, BETRE— EEREELIRE. B AR
R B W BHE I BT R N, EFZO0HERNESS
FiELX—RRBEH TR ZEEIN.

HetlpR (1999) £ (BB F /AT &, REX—])
RV X BHE S BH, BIEX— Rk, AW—4PhH—BE
FE I 3 EE AR I SR 5 I8 S, o T X B L
Ja. —HBARAESI G e KM ERHE.

BriE “oRBEfGR” . 15 (MIDOES B ENHIES 1A
) o, FERIEEYESR Lenneberg MISCBEIAMS, EMIM 2
LHEEEFEY. WAGERKNARNEACTFENCETMR, €
FEHEENRMES IREEEME BERE_ESFIERNTE
LHAKTTBE. BAE— LR RNAETR I BRI R
£ 558 6%, MiEIC>4G 0 n] REA R BMIMBREl. LA
ARARARBP U, HFEHERTEWUFEFR-ES. K
il AUA G A 2% 2] B 5 AR D BEAE AR T I, W — AL
WA O . BRI IX—RIEE, AR AATTEE 7 SR FH s x4
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RiE. GHREHAEENETHRERIERE TERN, e
(. NG, EREEOEE, —HIRERZAFRNEL.

REESEEN CRBPEE” RS B, AMESH
— BRI, R 6 T ORI 0 SR T A A PRI 115 — T
HE. XBRAAGERNLLEILY, REREFBNEE,
AR, BRE¥EINRMN 2 ZETE.

= DRBEHE CESFIEES RIS
70 4EACK, Krashen KFE T —RHIICHE. (bR La
FETUTFTEAMARABE: —. IB-ZJRIE (the Acquisition-

Learning hypothesis ) ; — . MHi #% & #& ( the Monitor
hypothesis ) ; = . B #8 il /¥ & ¥ ( the Natural Order

hypothesis) : PU. #iAB#t (the Input hypothesis) ; Fi. fif/E
1368 (the Affective Filter hypothesis) - 1985 4, Krashen 2
BT “UiABiEFiE”  (Input Hypothesis Model) , JLELISSE
Bk FAME AL . Krashen FH LA T ERK BRELETAMEE
Z AR *

2 E3 (2006) (BUBMENEIES ¥ E BRI, JbR:
TG4 EN54. W Krashen, S. (1982) Principles and Practice in Second
Language Acquisition. Pergamon, Oxford.
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2. BEEJLEMITESHE, HAMESERNAR, 3L
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3. AHEE A B & — L E HFIE, X ERFAE T LAFE
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Khgirp, THFEo
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Universals) BU#RE PRI E.

B BB R AN BTG, — R E R
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WK RGE S YR M s S R . W ETR T X B
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. SRR B R . KT AKE S BA KRR
EefE R DRI A RIBAR. 2R, RIBKREWE ERIURYE
A 2B F R, HBEERENRAIGE S OAR,
BEFREANLKESHHREALHK. 7 (Chomsky, 1975: 29)

X (2007) $H Chomsky HEEE UL, AMiMIHIIREN
HEEAL—IESHRAAANR S, WTHRZA “CEEEE .

HEARLEE (1999) 1R MmiERIE FILEMN RIS, SME
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BTET AR EEMNERBIIFAR, B ESIH0N
UHEE . R BT IR/ERRNEMY, W

o HIBEHFEIH RN EEA;

o FEFTFIAFECEREL—ETT:

o BBE¥AXAGARME _BESEINIIL (]

HE AR T ETEART RIS .
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ABSTRACT

The Perspective of Critical Period Hypothesis and
Mentalism to Language Acquisition Device

Apisara Pornrattananukul

The article focuses on the question ‘what is the critical
period?” and finding out the different perspective to the
language acquisition device of second language learners
between critical period hypothesis and mentalism. Firstly,
it is useful to bear in mind the perspective of many experts
on critical period hypothesis and then go through the
perspective from mentalism. Consequently, we have a

discussion about the difference between the two of them.

Keywords: critical period hypothesis, mentalism language

acquisition device, second language acquisition
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MR SR B ER E 0T AR T 19 4k 20 4
Y. BHIWFREIERBEA, MRET A TFRKELERREAR
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M E AT AR, BIEERATEN (M3 0 MRIK) JFH R
i, AR T R E AL ERE A R, BT
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ABSTRACT

Overview of Research on Zhuang Tribe in Thailand
and Zhuang-Thai Comparison

You Huicai

At the beginning of 1980s, Thai scholars started a
tide of the research on Zhuang people and the research on
Zhuang-Thai comparisons to find the root of Zhang-Thai
group. Up to now, they have made some achievements,
including languages, cultures, customs, history, society
and so on. We cannot deny that there are still many
problems in the researches. For instance, the research
content which Thai scholars have done is not very deep.
Some research methods used are single. How to solve
these problems and how to put the research forward are

thought-provoking tasks.

Keywords: Zhuang people, comparion between Zhuang

and Thai, content analysis
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THE HISTORICAL DEVELOPMENT OF
COORDINATIVE CONJUNCTIONS IN
THE CHINESE LANGUAGE'

Chanyaporn Parinyavottichai, Ph.D.?

ABSTRACT

This paper discusses a brief history of the evolution
of noun phrase (NP) coordinative conjunctions from the
Archaic to Contemporary Chinese periods. It gives some
explanations on certain semantic characteristics of coordinate
conjunctions in the Chinese language during their
development of various stages. The study finds that
through linguistic compromises and competitions, some

coordinative conjunctions lost their dominance, some

' This work was supported by the Higher Education Research
Promotion and National Research University Project of Thailand,
Office of the Higher Education Commission (HSI1153A), and the
Research Group on Cognitive-Typological Linguistics, Center of
Excellence Program on Languages, Linguistics and Literature, Faculty
of Arts, Chulalongkorn University, Bangkok. I am grateful to
Associate Professor Dr. Prapin Manomaivibool for her careful reading
my paper. | also want to thank Professor Luo Jingtang who helped me
with checking the Chinese-English translation.

2 Lecturer, Department of Eastern Languages, Faculty of Arts,
Chulalongkorn University, Bangkok.
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'DEVELOPMENT OF COORDINATIVE CONJUNCTIONS
LANGUAGE

coexisted and some followed separate paths in their

development.
0. Introduction

Studies on the evolution of conjunctions have
provoked much interest among scholars of Chinese
historical syntax in recent years (Liu, 1989; Ma, 1993,
Tian, 2004). Like other major world languages the
Chinese language has undergone fundamental changes not
only in phonology and vocabulary but also in syntax. It is
widely agreed upon among linguists of Chinese historical
syntax that most conjunctions in Chinese derived
indirectly from verbs (L. Wang, 1988; Liu & Peyraube,
1994; Y.C. Jiang, 1997; Li, 2001; Wu, 2003). According
to Y.C. Li (2001), there are only a few conjunctions in the

Archaic Chinese (AC).? Six conjunctions were found in

9 As Tai & Chan (1999) claim, traditional Chinese scholars did not
take changes in the Chinese language or its periodization into
consideration. Therefore, unlike the English language, the
periodization of the Chinese language varies among different scholars
and there is not full consensus on the time frame of certain periods.
The following periodization schema used in this paper is adodptad from
L. Wang (1980): Archaic Chinese (AC) (Period before 3™ century)
(Shang, Zhou, Spring and Autumn period, Warring States, Qin,
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the Oracle Bone Inscriptions (Fi'5 3 Jidguwen, B o

BC) (Zhang, 1994; as cited in Qian & Tang, 2003). The
number of conjunctions increased to 25 in the Bronze

Inscriptions of the Western Zhou dynasty (3 Jinwén,

1100-771 BC) (Qian &Tang, 2003) and subsequently to 42
in the Han dynasty (206-220 BC) (Qian & Tang, 2003).
These newly appeared coordinative conjunctions
subsequently underwent a process of competition and
reconciliation; as a result, some lost their dominance and
some were replaced by later conjunctions (Y.C. Li, 2001).
This process led to a sharp decrease in number of the
conjunctions in Contemporary Chinese.

This paper will describe the diachronic
development of NP coordinative conjunctions (also called
nominal coordinative conjunctions) from AC to
Contemporary Chinese. Particular attention is paid to the

grammaticalization processes of B2 yu, 1 hé, iR gén, [A]

téng, B ji, and LABz yiji, which are predominant

Western Han dynasty), Medieval Chinese (MC) (400-1200) (Jin,
North and South., Sui, Tang, Five dynasties, and Song), Pre-Modern
Chinese (1300-1900) (Yuan, Ming, Qing dynasties), and Modemn
Chinese (Period after 1900 to the present).

—
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172 < THE BISTORICAL DEVELOPMENT OF COORDINATIVE CONJUNCTIONS
+ IN'THE CHINESE LANGUAGE

coordinative conjunctions in the history of the Chinese
language. A semantic explanation is also utilized to
account for certain semantic characteristics in the use of

these coordinative conjunctions.

1. Studies on the development of NP coordinative
conjunctions

To better our understanding of the historical
development of NP coordinative conjunctions, we first
need to make a distinction between prepositions and
conjunctions, - even though there is no clear distinction
between the two in the Chinese language, which is a
consistently-debated issue among linguists. In his study,
Chao (1968) notices that conjunctions in Chinese are not
always distinguishable from prepositions, as evidenced by
the sentence {RiRH—R 5L Ni gén ta yikuair zou, which
can mean either “You go with him” or “You and he go
together.” One controversial view, most notably
represented by L. Wang (1980), states that there is no
difference between cohjunctions and prepositions. He uses

the term #EfE5A] lidnjieci “linking word” to label both

[+
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types of words. However, attempts to distinguish
conjunctions from prepositions are made by other linguists
such as Guo (1957), Zhu (1982) and Tao (1991), who
point out that linking words such as' ] #é, [F] 1ong, and iR
gén are conjunctions if they are used to conjoin elements
that are exchangeable (i.e., equal in status), but are
prepositions if preceded by any modifiers. It is now fairly
well accepted among researchers that conjunctions and
prepositions are distinct in Chinese.

Researchers on the development of coordinative
conjunctions in Chinese unanimously agree that
conjunctions are derived from verbs. They disagree,
however, on their specific trajectories, such as whether the
conjunctions come via prepositions or prepositions via
conjunctions. Two major views exist on the
grammaticalization process. The first view, maintained by
scholars such as Yu (1996); Y.C. Jiang (1997); Y.C.Li
(2001); L.Wang (1990) and Wu (2003), propose that
conjunctions developed via prepositions. Yu (1996), using
the data from a corpus of more than 40 documents, gives
an elaborate explanation of the origins of the conjunctions

It gong, Fl1 hé, [E] téng, ¥ lidn, and R gén. For example,

-
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[GAL DEVELOPMENT OF COORDINATIVE CONJUNCTIONS
NESE LANGUAGE

Ft gong was first grammaticalized as a preposition during

the Weijin period (220-420) and was then transformed into
a conjunction during the Tang dynasty (618-907).

The second view, proposed by Liu (1989), claims
that in their first step of development, conjunctions derived
from verbs and then became prepositions. He notes that the

verb A1 hé was grammaticalized as a conjunction during

the Tang dynasty and subsequently developed into a
preposition during the Song dynasty (960-1279).

Most linguists agree with the first view. According
to Liu et al. (1995), almost all Chinese grammatical words
(E#A xdci) have evolved from lexical words (E5d shici).
Traugott (1986) observes that in the development of the
semantic aspects of words, there is a tendency for words to
move from concrete to abstract. A verb, which is usually
concrete in terms of meaning, is often the starting point of
the derivation process. Verbs are then grammaticalized
into prepositions, which are more abstract but may still
reserve some features of the verb (Li et al., 1994). Then
these verbs finally evolve into conjunctions, which are the

most abstract and most grammaticalized. With regard to

- A
N3eEUINET ¢ U 4 Faman 2553



Chanyaporn |

the verb-preposition-conjunction process, however, Zhou
(1989) and Z.X. Jiang (1990) do observe an exception
where the conjunction J% ji developed directly from the
corresponding verb without going through a preposition

step.

2. The diachronic development of NP coordinative
conjunctions
2.1 The Archaic Chinese (14"-3" c. B.C.)

Conjunctions were first found among the Oracle
Bone Inscriptions (FFE 3L, 17"-11" ¢. BC). At that time,
only four conjunctions were used to express coordinative
relationships: 2 ji, A yi, /5 you and ME wéi. However,
only three of them (2% ji, A yi, ME wéi) were used as
nominal or NP coordinative conjunctions. The conjunction
45 you was used for conjoining verb phrases or VPs (Qian
&Tang, 2003:44). Later in this period, many coordinative
conjunctions appeared in AC, including 82 yu, K ji, LIk
yiji, % ji, U0 ri, 35 ruo, Z zhi, B, wéi Mt wéi, and Bk yué
(Y.C. Li, 2001). However, only 82 yz and % ji succeeded

in prevailing in competition with others. To demonstrate

175
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/THE HISTORICAL DEVELOPMENT OF COORDINATIVE CONJUNCTIONS
 IN THE CHINESE LANGUAGE

how these two conjunctions survived along the different
evolutionary stages of the Chinese language, we need to
trace their histories.

The word Eil yu was originally a verb meaning, “to
give.” Most linguists think that the preposition B yzz came
before the conjunction EZ i in the process of
grammaticalization (Xu, 1981; Zhou, 1989). The
conjunction Efl y1 was first used around 11-6 B.C.
(Pulleyblank, 1922; Liu & Peyraube, 1994). In example (1)
below, Ef yui is used as a preposition, and in example (2),

it is used as a conjunction.

() ES > AHEEES - (FHE-80E)
Bi jido tong x1, bu yu wd yan XxI.
That artful boy, he will not speak with me!
(Karlgren, 1950:63)

() ENE - M2 - GHE - BIR)
Hui bi xido xing, wéi Shén yii Mao.
Tiny are those little stars, they are Shen and Mao.
(Pulleyblank, 1922:51)

Different from Efl yu, the derivation process of J ji

is much disputed among linguists. Xu (1981) claims that
the conjunction J7 ji developed directly from the verb 7 ji
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without passing through the prepositional step. However,
this view was rejected by a majority of linguists who

confirmed that the grammaticalization process of k. ji

followed a verb-preposition-conjunction path (Liu,1989; Z.

X. Jiang, 1990).

The word J7 ji was first used as a verb, meaning

“to catch up with” or “to succeed in.” It later developed
into a preposition, meaning “with,” and eventually
transformed into a coordinative conjunction. In example (3),
K ji is used as a preposition, and in example (4), it is
used as a conjunction.
() EEEE REESC - (FHE-AHED

Dé yin mo wéi, ji ér tong si.

Don'’t forget your oath. “We shall remain with you

until death.” (Taiwan Environmental Information
Center from http://e-info.org.tw/node/27888)

(4) REEF - (£E-BEHF)
Song ji Zhéng ping.
Song and Zheng made peace. (Pulleyblank,
1922:61)

After the Han dynasty, Jz ji was mainly used as a

conjunction while Ei yii was primarily used as a preposition

(Xu, 1981).
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_"_"EVELOEMENT OF COORDINATIVE CONJUNCTIONS

The use of the coordinative conjunctions Ef y and
K ji to link two NPs, as in examples (2) and (4), is the

most frequently seen in AC. It was prevalent between the
Spring and Autumn and the Warring States periods (770-
221 BC), as can be seen in several archaic documents such

as The Analect of Confucius (sfasg Lunyi, 551-479 B.C.)
and The Work of Hanfeizi (§&3E-F Hanfeizi, 280-233

B
Although the conjunctions Hi yi and % ji are

similar in meaning and grammatical function, they were
unequally distributed among archaic documents. For
example, H2 i was found only in The Analect of
Confucius (Gfigs, 479-221 B.C.), The Book of Mencius (&
F Mengzi, 371-289 B.C.), and Zhuangzi (£ Zhuangzi,
350-300 B.C.), while }% ji was found only in Spring and
Autumn Annals (FFK Chiingia, 722-481 B.C.) (Xu, 1981).
In The Tradition Commentary of Zuo Qiuming (/7 1{&
Zudzhuan, 722-468 B.C.), both B2 yu and 7 ji were found

to conjoin more than two NPs (Xu, 1981; Jiang, 1990), as

demonstrated in examples (5) and (6).

< 4
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(5) BMABFLEH  AFER BEZ 0 ... o (78
H-5EA=5F)
Zhengbo yu Kong Jiangchu, Shi Jiafu, Hou
Xuanduo, ....
Zhengbo, Kong Jiangchu, Shijiafu, and
Houxuanduo, ...

6 FmFoiEkFE FEe (EE-E=1)
Zhou, yé sha Yuanxuan ji Zi shi, Z1 yi.
Zhou (and) Ye killed Yuanxuan and Zishi and Ziyi.
Linguists surmised that the unequal distribution of

the coordinative conjunctions EZ yu from K ji resulted

from uneven use in different periods (Dobson,1967; as
cited in Liu & Peyraube, 1994) and in different areas (Xu,
1981) rather than in different dialects (Karlgren, 1929; as
cited in Liu & Peyraube, 1994).This explains why the two
coordinative conjunctions appeared in different books.

One question that arises here is whether £l 2 and J ji can

replace each other in similar contexts when they appeared
in the same book. According to Jiang (1990), the two
coordinative conjunctions were exchangeable in almost all
similar contexts when they appeared in The Tradition
Commentary of Zuo Qiuming, The Records of the Grand
Historian (5230 Shiji, 109-91 B.C.), and The Book of Han

ai > 179
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(22 Hanshii, 206 B.C.-8 A.D.), as shown in examples (7)
and (8) below.

(7)) IEHEEERN - (BEFE - &)
, ... bing qu shii yd rou.
, ... also got both the rat and the meat.

® . BEEEGA - (BEE TEE)

, ...dé dao shii ji yu rou.

, ...got the stolen rat and the remaining meat.

Another relevant question is related to the positions
of the NPs linked by the coordinative conjunctions. Can
the NPs conjoined by E# yu# and J ji in a coordinative
construction exchange their positions without altering their
semantic status? Zhou (1989) and Z. X. Jiang (1990) state
that a change in the position of an NP in such a
construction will not affect the semantic characteristics of
the NPs in most cases. However, when Ef yii and J7 ji are
used with NPs that refer to human beings, word order may
matter. For example, if the NP is before the coordinative
conjunction, it often signifies a more important social role

or an older age compared to an NP placed after the

“ | -
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coordinative conjunction, as can be seen in example (9) %
in which & jiin is higher in social position than - z7, and
in example (10), in which 513 gishizhé is older than R
B5# weichizhé.
9) HEEHETFR- (&F BXL-B)
Zai jiin yh zi yi.
It (will) depend on the lord and you. (Liu &
Peyraube, 1994)

(10) JARERCTEEREE TR - (&
F-HEES
F4n you juézh& yu qishizh& ya weichizhg, jie bu
weéi ni.
All nobles, seventy-year-old people and children
who haven't lost their baby teeth are never
punished as slaves.

Whereas in most cases £ iz coordinates two NPs
with equal semantic status (Z. X. Jiang, 1990; Liu & Peyraube,
1994), K ji often indicates a primary-secondary relationship
of the NPs before and after it (Zhou, 1989; as cited in Z. X.
Jiang, 1990), as shown in example (11).

(1) SEEERBFEWRE - (£E-8_1/0

4 Additional illustrative examples are KT & (& Tianzi ji zhithou
“The king and the dukes,” and 27 X KE Hudngdi ji da chén
“Emperor and minister.”
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Jin ci Zhduwang ji Chiizi ji€ jiang si.
The king of Zhou and the Prince of Chu will die
soon.

In connection with the primary-secondary
relationship of the NPs coordinated by } j7is DLk yiji
which developed from a combination of the preposition )4
yi and its precursor J ji and became a conjunction in the
Pre-Qin dynasty. According to Tian (2004), the
conjunction LA ¢ yiji also denotes a primary-secondary
relationship of the NPs that it links. Some examples can be

found in archaic documents such as Etiquettes and

Ceremonial (&5 Yili, 1046-256 B.C.) and The Politico-
Economical Tractate by Guanzi (&1 Guanzi, 770-221

B.C.), as illustrated in examples (12) and (13).

(12)  AEDURERHAR, BRERR - HWAE »
2 - (F&e - =AiRE )
Gonggie yiji shigi¢ wei qi fumii, shii cul chéng qi,
miimazhi, wi shou zhé.
The duke’s concubine and the official’s concubine
wore simple mourning clothes for their parents, but
no one wore ‘ma’, which is the most important of
mourning clothes.

) =) A
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(13) EMAGEETBRLIKGER  BE: #1727
BT £b)
Guanzhong you qing shang yu guoé yiji zhithéu, jin
yué: “nuo, xing zhi.” '
Guanzhong asked (Qi Huangong) again to reward
the officials of those countries and their vassals; Qi
Huangong said, “Yes, do it.”

In example (12), Z\3£ gonggqie has a higher social
position than £-3% shigié, and in example (13), [ gud has
a closer relationship with Xuangong than F&{&& Zhiihou.

It is worth noting that a simple juxtaposition
without an overt conjunction is the basic way of

coordinating NPs in AC, as shown in (14) below.

(14) BRHELR » Slspdily - —%4th - (HF-f0 L)
Fumu ju ctn, xidngdi wa gu, yT I¢ yé.
That his father and mother are both alive and that
among his brothers there is no cause for concern is
his first delight. (Pulleyblank, 1922:129)

2.2 Medieval Chinese (from 3"-13" c.AD)

In the MC period, simple juxtaposition remained
the predominant device for NP coordinations. According
to Tao (1991), 95% of the NP coordinations in The New
Account of Tales of the World (14573725, 5™ BC) belong

183
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to this type. Example (15) shows a simple juxtaposition of

this period.
(15) {RIMEZEREIEK - (HERATRE - HEEERS
E’ér Wéang Qi Wang Du lai.
Soon Wang Qi and Wang Du came. (Tao, 1991:3)

Apart from the simple juxtapositions that are often
used to link the so-called unitary NPs’ as in (15), in this
period, few overt conjunctions are used in coordinative

construction. The conjunction % ji appeared mainly with

non-specific NPs, as shown in example (16).
(16) ... FEBE B RARNETERE - (BUES-334)

,... sui gian gongjian ji zhQi congrén tong wang
guankan.

... he asked royal officers and various servants to
travel with him. (Tao,1991:11)

The conjunction J7 ji also appeared with NPs that

are conceptually distinct from each other (Tao, 1991), as
demonstrated in examples (17) and (18).
(17) FEEHEBIEREBIAERS - (HEHTER - i

)
Zhiigéjin di Liang ji congdi Dan bing shéngming.

5 According to Tao (1991), unitary NPs refer to specific NPs, which
are not linked by any overt conjunctions.

8
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Zhuge Jin, his younger brother Liang, and his
cousin Dan all have flourishing reputations. (Tao,
1991:5)

(18) ETHER - FHOUAHEESLEARE - (R
Bra - e )
Wiéng Ziyéu, Zijing xiongdi gong shing gaoshi
zhuan rén ji zan.
The brothers Wang Ziyou and Wang Zijing
together read the figures and the commentaries of
the Noble biography. (Tao, 1991:5)

Example (17) shows that the NPs before and after
J ji are conceptually separable, as F& &3 55 5% Zhigéjin
di Liang were closer in kinship than & Dan, who was their
cousin. In (18), A rén is the main focus of a biographical
book and & zan is peripheral.

Other coordinative conjunctions found more

recently in this period such as [l hé, £t gong, 3 jian and
ifi bing, and some combined forms such as ilfi & bingji, F
B jianji, $888 jianyu, and K LA jiyi, also came into use
during this period 5(Tao, 1991:12). These coordinative

S In comparison to previous period, the number of conjunctions
increased in this period: 65 & ji, 22 5 yii, 11 3F bing, 1 3£ gong, 7 e

) =y Ea! JJ.
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conjunctions competed with one another and with existing
coordiﬁative conjunctions, and they gradually lost the
competition and were forced off the stage, with only F[1 #é
and £ gong succeeding from the competition and
continuing to be among the most frequently used
coordinative conjunctions in the Song dynasty (Liu &
Peyraube, 1994).

The recent-emerged conjunction F: gong was
originally a verb, meaning “to share with.” At the end of
AC in the Weijin era (Bi¥ WeiJin, AD 265-420), this
conjunction was grammaticalized as a preposition, meaning
“with” (Ma, 1993; Yu, 1996; Wu, 2003), as shown in (19).

(19) HAAAE...... (EAIRREERH - IR FAE ST )
Gong ta jiaowang.
Hang around with others...

Liu (1989) claims that the use of IL gong as a

conjunction can be traced back to the Song dynasty, while
Yu (1996) observes that it emerged as early as in the

Weijin era. Yu also observes that the phenomenon of =

found in Dunhuang Bianwen (Tao, 1991).

P -
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gong being utilized as a conjunction was quite common in
the Tang dynasty. One example is demonstrated in (20).
(20) ELHHHIR » MERKER o (FIER - TR
L)
MO bian jing wu di, wéi yh shui gong tian.
One cannot tell the Jing state from the Wu state,
and there remains only water and the sky.

The coordinative conjunction F] #é was originally
a verb, meaning, “to mix up” (Wang, 1958; as cited in Liu )
& Peyraube, 1994). In the Tang period, A1 hé was

grammaticalized into a preposition (Pulleyblank, 1922; Liu,

1989; Yu, 1996; and Wu, 2003), as shown in (21).

@) EBEMRERR (BES - RIREKO
Hui kan xug l&i xiang hé lit.
(Emperor Xuanzong) turned to look back, his face
streaming with blood and tears. (Tang Dynasty

Times http://www.tangdynastytimes.com/2008
/05/the-road-to-shu.html)

However, the linguists mentioned above have
different views on whether the preposition FlI Aé later
turned into the conjunction A1 #é. According to Yu (1996),
Pulleyblank (1922), and Wu (2003), #1 hé developed into

a conjunction during the same period when the preposition

el

= n
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FI hé appeared between the Tang and Song dynasties. Liu
(1989) claims that 1 hé first developed into a conjunction
from a verb in the Tang dynasty and then transformed into
a preposition. Wu (1996) contradicts Liu by pointing to an
example of fll 4#é as a preposition in the Tang dynasty, as
shown in (22).
(22) fERISEIGER, FEARE - (2EFCH)-BX

B/\+—)

Yan hé hiin gong yuén, chiin yu rén téng ldo

The smoke is moving away together with the soul,

the spring is becoming old together with the people.
(Huang and Li, 1996:190)

However, in Liu’s later study on the evolution of
F1 hé, he changes his position and agrees that f{] 4é first
evolved into a preposition from a verb and subsequently
changed into a conjunction.

After the Yuan dynasty, 1 4é and It gong were
among the most commonly used coordinative conjunctions,
and F[1 hé gradually took the place of 2t gong; it was in the
Ming dynasty that 3t gong completely disappeared (Liu,
1989).
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2.3 Pre-Modern Chinese (14" -18" ¢.)

Simple juxtaposition continued as the dominant
device of NP coordination in Pre-Modern Chinese. In fact,
simple juxtaposition persists throughout the history of
Chinese language (Tao, 1991; Liu & Peyraube, 1994).

The coordinative conjunctions F[1 hé and £ gong

were used as both a conjunction and a preposition in Pre-

Modern Chinese. The coordinative conjunctions 2 ji and
Ed yi, once dominant in AC, became less popular. New
conjunctions, such as [d] téng and i gén, started to appear
in this period.

The conjunct{on [f] tong originated from its
corresponding verb, which at first meant “to be the same
as,” and later developed to mean “to share with” and “to
accompany with” (Liu & Peyraube, 1994). Ma (1993)
provides an interesting account for the evolution process of
[F téng. After 3£ gong developed into an influential
preposition, [&] téng, which was very similar in meaning to
It gong, benefited from the popularity of 1t gong and

quickly transformed into a preposition, thus mimicking the

189
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evolutionary path of £ gong. In example (23) [&] tong is

used as a preposition.

(B3 s AFBE, ....o (B55H-552823 H)
...rén _téng he zai,
The people stayed with crane.

Ma (1993) claims that the preposition [&] tong first
emerged in the Tang dynasty and gained popularity during
the 6™-11"™ which was about 2 to 3 centuries later than 3£

gong. However, as Liu & Peyraube (1994) report, no

instances of [7] tdng as a preposition can be found in

documents of the Song and Yuan dynasties. Liu mentions
that it was during the Ming dynasty that [&G] tdéng first

appeared as a preposition. He cites such examples as (24).

24) RARFMEZREEFEREEE - (e -5

26[1])
Wiyueéniang 1it ta tong zhong tang ke zai hou ting
yin jill.

Wuyue-niang left him (Li Jiao 'er) and several
guests drinking at the back hall.

The timing of the grammaticalization of [&] tdng

from a preposition into a coordinative conjunction is

controversial. Yu (1996) and Wu (2003) report that [&]

B
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t6ng, as a conjunction, can be found in the Song dynasty.
For example, Ota (1987) claims that The Dream of A Red
Mansion (ALHEEE Honglouméng, 18" c.) is the earliest
historical record in which [G] témg was found as a
conjunction.” Liu & Peyraube (1994) state that [] z6ng has
been a conjunction since the 19" century. So far, this issue
remains unresolved.

Another new coordinative conjunction, R gén was

at first used as a noun, meaning “heel.” It then evolved to
mean “to follow”. Yu (1996) and Wu (2003) explain that

in the Ming dynasty, i gén was grammaticalized into a

preposition with the same meaning as 1 ¢, as shown in

example (25).
(25) REBREAEMFICE » MR/NE - (k-5
58 [El)

W5 gén ni di€ zai ta jia chi jiti, ta hai xido Ii.
I was drinking with your father at his home. He
was still young.

7 According to Wang’s (1988) observation, [ téng was found as a
preposition exclusively in The Dream of A Red Mansion.

o J
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Yu (1996) notices that the development of iR gén

from a preposition into a conjunction occurred in the late
Qing dynasty. He gave an example below in (26).

(26) ZETHBEAEAVE FERETEE - (VVER-ZE 14
H)
Litou shi géyang de gaoziyao gén mianziyao.
Inside are all kinds of gaozi and mianzi medicines.

By the Ming dynasty, 1 #é was widely used as a

conjunction to coordinate up to three elements (Yu, 1996),

as shown in example (27).

(27) MESAERESTEANLZK  FERPEH - RRE
i B R  EICREER) - (2R
fg - 25 581[a])
Pingér zai wiili shduzhé¢ bu chilai, kanjian Li
Guijié, Wayinr hé Méng Yuléu, Pan Jinlian jinlai,
liinméang rang zuo de.
Ping er stayed in the room, saw sister Ligui and
Wu Ying’er, and Meng Yulou and Pan Jinlian, and
offered each of them a seat.

In (27), the coordinative conjunction #1 Aé links
two groups of NP referents, which are themselves
coordinative constructions. The interpretation of the NPs is
highly dependent on the context in which they appear. The

first group of people mentioned in the above example

- A é
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includes two prostitutes, Li Gui and Wu Ying’er, and the
second group includes two female masters, Meng Yulou

and Pan Jinlian.

2.4 Modern and Contemporary Chinese (after 19th c.)

As mentioned earlier, simple juxtaposition remains
the dominant device of coordination throughout the history
of Chinese language (Tao, 1991; Liu & Peyraube, 1994).
In the earlier period of the development of Chinese, simple
juxtaposition mostly conjoined two NPs. However, it can
coordinate three or more NPs in a string of words in
Contemporary Chinese (Chen, 1957), as shown in example
(28).

(28) K#EE#FLEFE 220 (BEEE
10)
Dajinshang, kuizishang, shoushang, quén shi ni.
The front of the garment, trousers, and hands are
all covered with clay.

The coordinative conjunctions E2 yu, F[1 ke, iR gén,
[6] tong, K ji, and LLJz yiji were already well developed

in the previous periods. After a long period of competition

and the reconciliation, they stabilized and consolidated

their status in Contemporary Chinese.
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The words J% ji and DA J% yiji can only function as
coordinative conjunctions. The inequality of semantic

status of NPs coordinated by Jz ji and DL}z yiji become
clearer, with i ji and its descendant DL yiji always
collocating with E g7 or Al gita to denote a secondary
status of the NP after the coordinative conjunction. In
examples (29) and (30), the NPs after & ji and DLz yiji
are secondary in their contextual or semantic foci, as

compared to the NPs before the conjunctions.

(29) sllss - Bk - B B REETRERERER
B TBARHES °
Gangtié, méitan, shiydu, dianli ji qita gongye de
shéngchanlii youle jido da de tigao.
The steel, coal, oil, power, and other industries
have greatly improved their productivity.

(30) EBHEUREAC CEHEER)
Haitan yiji qi zhiji
The dolphin and its intimate friend.

As for Bl yui, F[1 hé, and §R gén, and [F] tdng, they
basically have the same meanings and can be used as
either as a preposition or conjunction. The conjunction E

yu is rarely found in colloquial language (Guo, 1957) but
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is fairly common in written language. Examples are: By 5
HAFZS Zhanzheng yu Heéping “War and peace”™ and FEAA
il % 433 Wisong yu Pan Jinlian “Wusong and Pan
Jinlian”.

The most frequently used coordinative conjunction

in Contemporary Chinese is perhaps f/1 ¢, and the most
widely used in colloquial Chinese is fR gén. Examples of

these two conjunctions are provided in (31) and (32).
Another popular coordinative conjunction in Contemporary

Chinese is [F] fdng, which is always used in formal

situations, as illustrated in (33).

(1)  Z5eA IR/ MEE BRI ASE -
Li xiansheng hé Zhang xidojie dou shi wd de hdo
linja.
Mpr.Li and Miss Zhang are both good neighbors of
miIne.

(32) TETERRIEARMEGLT T -
Zhongzi gén néngyao dou zhiinbei héo le.
The seeds and the pesticide are both ready.

(33) FEEAEECERNIERER - BRTEE

8 A novel written by Russian author Leo Tolstoy

B A -
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@3y - FELEREPREAGHE/ KRR
REHBUEHRE)

Zhdngguo téng Yindu shouxian changyi de wi
xidng yuénzé, tixianle zhéxie gongtong yaoqiu.
The five principles first proposed by China and
India reflected these common demands.

According to Wang (1988), 1 #é and [A] téng went
onto different linguistic paths after 1954, which is
evidenced in the Chinese Constitution ratified in 1954

(Wang, 1988:45). Ever since then, F1 #é has been
commonly used as a conjunction, whereas [F] #Jng has

been used as a preposition.

One special coordinative construction of FI 4é is
worth mentioning here; it involves a double use of F{ /¢ in

the same coordinative construction. Wang and Yang (2000)

observe that the use of two F[1 #¢ in linking three NPs is a

new trend in the Chinese language, especially in Chinese
magazines and newspapers, as shown in example (34).

(34)  PESRS EEINMEREEE R MO R EEE ]
fH...... (FFF% - EIEPE-H3R)
Banji fenwéi tuan xidozi hé tudn zhang xuéxi
xidozi hé maoxuan xuéxi xidozi.

- =4 A -
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The class will be divided into League group,

League Charter study group, and Mao's Collected

Works study group...

Wang and Yang claim that this method of using
coordinative conjunctions was adopted from the Japanese
language. However, using double conjunctions in linking
several NPs has been long existent, even since the AC

period, as shown in example (3 5).

(35 NABZECHHEERES  ELRN - (B
= - FlEE)
Féan you juézh@ yu qishizhé yu weichizhé, ji€ bu
weél ni.
All nobles, seventy-year-old people and children
who haven'’t lost their baby teeth are never
punished as slaves.

4. Conclusion

This paper sketched a brief history of the
diachronic development of coordinative conjunctions from
the Archaic to Contemporary Chinese periods. It offered
some observations on the special characteristics of
coordinate conjunctions in the Chinese language during
their development of various stages. It found that through
linguistic compromises and competitions, some conjoining

tokens lost their dominance, some coexisted and some
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followed separate paths in their development. Also, this
study confirmed the position by Liu (1994), Wu (2003),
and Wang (1990) that coordinative conjunctions have
mostly derived from verbs via prepositions. This study
enables us to see an aspect of the grammaticalization
process in the Chinese language. It also helps us to better
understand the special characteristics of Chinese during
the development of conjunctions throughout various stages,
especially the semantic characteristics of the coordinative

conjunctions from the AC period until now.
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ABSTRACT

A Comparative Study of Chinese and Thai
Conjunctions

Chatsaran Chatsanguthai

The purpose of this study is to compare similarities
and differences between Chinese and Thai conjunctions.
The study shows that whether in word order, meanings
and functions of the conjunctions, there are some
similarities and differences. Chinese and Thai
conjunctions’ word order and functions are basically the
same. However, there are some differences too. For
example: in Thai language, some conjunctions can be used
to connect verb and noun, to connect noun and adjective,
to connect verb and adjective, which cannot occur in
Chinese. Some of the Thai conjunctions can be used to
present premises, possessions, distinctions, tools, times,
comparisons, estimation, state action, while in Chinese

they do not exist.

Keywords: conjunction, Chinese, Thai, comparative study
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Saen Fanfrs. mauaassunssy. Ruiaded 1. AFUNWUHIUAT:
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Cai Tidying¥#k/. Zhonggué Giidai Xidoshuds De Yanbian vii
Xingshi o [E #5485 B X Giannmsuay
sUuvuuuatensdu Tusiad). Béi jing J650: Zhénggué
Wénshi Chabéanshe A [ 325 R4, 2003

Liu Xidgojon XHEZE. Mingdai Xidoshué Zhanghui Wenti
Yanjia WARAMREFER] SCARIFST (udvegilupnau
sziiuupassuns sumiaumaios1¥aduiie). Huadong

Shifan Daxué Zhonggué Yiiydan Wénxué Xi Weényixué
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Béshi Lunwén HZRITEASF EHiE S L¥ERLEF L
W, 2007.

W Hui juan %48, Zhonggti Hanyti Qianjing Chéngwei Ydnjiu
o A SRR AP ST (auitefendeauazineuauly
Aysunatalusia).Nanjing Shifan Daxué Hanyliyan
Wénzixué Shuoshi Xuéwei Linwén M mEHfEKLRGES
LEEW A EALWR L, 2008

Zhonggué Weénhua Dadidn HESCAk A (@1synsuiausssudu).
Taiyuén A B : Shanxi Jidoyd Chibdanshe LLFEHA iR
#, 1999
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ABSTRACT

From Fengshen Yanyi to Hongsin:
An Analytical Study of the Chinese Literature
Translation

Suthima Pongern

This research is to study the translation of a
Chinese literary work by comparing Fengshen Yanyi, a
Chinese original story, with Hongsin, a Thai version in
terms of the similarity and difference of writing style and
expression, including analyzing the causes of such
differences. The main issues of studying are 1) style
modification, 2) translation of participants, 3) translation
of numbers, measurement and time, 4) translation of
proverbs and idioms, and 5) translation of cultural terms.

The research found that Fengshen Yanyi and
Hongsin are different in both writing style and
expressions. The discrepancies between the two versions
derive from two key factors. First is the differences in
language and culture between Chinese and Thai. Second
is the limitation of translation methods and the ways of
Chinese literary translation in the early Rattanakosin

period. The above factors are important reasons resulting
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in the various strategies used for text translation, focusing
on the methods of translation making the Thai cultural

background readers understand.

Keywords: Fengshen Yanyi, Hongsin, Chinese literature

translation
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SCEHFER BTN R (LESN) TEF

Pratuangporn Wiratpokee'

RE

YRR R —FEE AR YE S . AT R IR BIEA A 1
£ VR WUAR S AT TE S —F0E AR B — R
TR, B i 2 i S B IR A0 (S SR A — RS 3
R BRI . T, 2004) SCRERE AENS B
B S AT B BE S H R ICi. HATREE, BARLes,
TR T R, EEEATES AR, (AR
S IAE MR G, RT3 B R (035 = R AR
Vi, RRIZIE S IOARE, 7ERREMRTIET,  CHRT Rk
B,

AU E LR DR (LR RiEk @odld

wil (Sianghai Bebi) JHTFTIISL, W AT LL AT R0 WG 302

iR EEET MERAE.

Kegi: (Bl FiFA, DE CFE#E. ®F

' Lecturer, Chinese Section, Faculty of Liberal Arts, Mae Fah Luang
University
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HIERAM A

BB Z TN GF¥ERI) fEX, B “U—Fst
(RN REA, BZBERS—MEE. 7 (I8, 2004)
ERE, TENENMERRE. SHEENICHEMRMBBIL R
ERAMFREEN, HPaFEPENREE (OES) ; &N
IREEFRD R (HEI) %F5%.

HRAHLRR, X—mERRESE, KEHAOAEFSRE R
AR E IS BB . BIRGI AR FETENSET, RUET
RSB REAICE IR BA T KEE T MW, K
EEOHFTEN. S5, EHARREFXHEFES OFS
RHFE. HPEEYERERFEERRXFNOMNL: “HEN
JE SR I A R T, SR N R R, (B A EE— R TE . 7
Eh “HENRKBOERS, MO FERRIAL, R REK
SR, 7 (BFS, 2005)

FERE, BTFREEMESOANA, SMEICFEMEZET
SIERAME RN BAEE . BFEMNREHTHMBEE, i
FHEAESEAEEMRS, S0 E b HRAL A B R AR
EERIAMS, REFEENOTEE, AMKRGERNHE, BT
REFERZLNGERAEE, FUABRANEEFAE IR,
R, FEERMER T B R OB SR KR —
AN RBHGITF, FRLER Ar1um (Kham Phaka) 1) ( L#g=E I

HRRIRA .
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2. (LEEN) REE

(LN #FE

FE LR PERAZE (LR , 1999 48 9 A kb
HERCEHBA MR RAT, FEAHEEET A (EBE
i), FUETHRECE KRS RET HEERE—R. &I
T EFSEARS, Bk T/, FHE AR R K R H
BMESELH HaEEmLEEE,

XA TR (iR ) EEAM RS R E
TR . NEWEIEREFIES, AIERE. 2007 4, CLZ{E
Fit B 0 7 52 4 (7] 4 HL B 7 o [ gk, A B /0 U A R
fa.

2003 4£— F, Z&[H Praew Publishing #liFHR T ( LiEE M)

RiFA @odlBwil (Sianghai Bebi), HLLHAE B AT 54 % 2
e % IRALSH S BRI, A1 W0 (Kham Phaka) BL 387
WESUE, B S R 5 B R BN R, IO
LR N . wedliud (Sianghai Bebi) )\ Bruce Humes il 1% 1) 35 3L
BAKAR NSRS, 2003 E— A HIRE, SLEIGIRES 0, W
A F PR T B B YL Sedlwi (Sianghai Bebi)El
GERT AR, FERLEZ E T BRI — b 248

e ) =4 4
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(L= AREER

(EHEEN) KRB — AROAREW N, HFEZHR L
LB Coco SHEBR KRR UREFHERR LML KK
£ Coco AN, A MEARES: DR s, haXE,
BHRRERE S, oo BIERA. SRFXTH KRR R
J&H Coco, MHMBEIETF ‘KRR’ MFIRIEEM DS ICHEA A
W, g KRR AREETE, DIEEEE, Coco HIMLL
ARG R I 2.

Fudldwd (Sianghai Bebi) FIBHFRIR

F s AR EENEEE. FEHREERN SRS
W ER, FIRGEEE AT RNBFETE. FE B
FHZRAE AT HE R, ST 3H EAAMN SN ogmT
AR, ARAES EENEL, BBHEIFERRATED
L Bk T B AR R R K, B T EFEMNFEE. Oa

1 3andas, 2004)
&1 WM (Kham Phaka) SR ¢ LRSI R— i@

G, TWESARRM L, TREM S LMAKET). &
2 BN RO SR A T U, B e i TR AR
E4 WAL B AR, — R, MRS U SR

a a oy ok
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FAERAMGIR. R Z S ERNPCREREIL, XEmR
RATREA S RAE.

EHFENRE, K, PEMRAZE, RPN EARA R
BEFRIL, MAEBEAFTEHAE, Wi, g, &
MZRTERAEH SR AFE . HEiE5H Bruce Humes FE T H 7L

¥, Horpds N\ —BggiE, 1] 1 W0 (Kham Phaka) WERE T A463%.

Bruce Humes ] Shanghai Baby H IR — %8 {m iR W B 2538 A
MrERa . HiEmR (BEE L) FFAHAMRNEZEREXE
T IEFH NPT A H R R .

T EE /N A B R IREEATH2E, R R8T

— EAKEE

(EEEN) £H4=+—%, §S—BUHBRLAFRSE. K
BEAEHRBLTIERES, REFENEETRERE, R
i1y B TN R T A O E AR AR R, BRSO
FifE. ot

Fr=%F (+=H, BIF) KEREAL departure, FIEHIE
4 0ONAUN (okdeonthang) W] LAE i, =FIAEIFAEER . HiE
FRA MR T R “+=H” , TR BRI E R B AT E,
FELLESETHIER I, AT 00nAUNN (okdeonthang) LT

B” MARZ “BEIF” (depart) -

- i
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B HE (KRB M B ) BN man in a bubble, RiF

K52t inanelumesm] (Dekchai Nai Fong Sabu). %%\ Ji%—3

LERABE, FEFEREREAL KK, RREZ=+%
%, ERERE 010 (Dekchai) We? BIEHI BT LAREREBA,

(BZEE ) @nve (Dekchai) R (H‘Lju‘l?ﬁitl (numnoi)— i A X F
hER) .

.\ FFRSIEREE
(LiEEN) ME—FUBANLTRIF L. ZEFIERK

B, EERIZEARAERR. AXRIEMNHIEF, Bruce Humes X
U R R . hESFANEREEBRENOR, EXRRETNE
fET —5sh, AEEHAMNBEMNE, REIHAWLAAN.
tegm:
(E—F) M5IE:

Ehyl:  “EJNET”

WA KA. “Oh B R REE A,

P NI e e YN S ST R

M, mMpEAE R R

HAIEMRR, FHRERIN

BRI, HIEIEBMAZ

AR TFHRO—FA

—FFBKYIR RS IHAE AR

o]
2 - o
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250 Fte: (LEEN) REA

Well, there's a wide wide world of noble causes
And lovely landscapes to discover
But all I really want to do right now
Is find another lover!
---- Joni Mitchell

. Iy
o = o_ o = =

3 v
“Vof luTanndreiidaiided q dnununedimaeezinaiu
o o v vy
uazanunownause i1 laAuny
T r -

s o = ar a )

UATUAYINAUBEINIT I8 11NAB
o as 1

WIAUsABNANAY

--- Toil fimwad

Bruce Humes % E%|, fI=T5BH AR EETBENEL, Bt
T o MEEEANESMR, LA EANE K 5 ER X —2
W T 51EH BMEKE. BITRE, FELETIERL AH
M B A RS <7 M. XRA T I0-E 7R E w1 18,
ERXEGE mMNZE55.

=, HiFEEREE
FERAEFENEAL, FTRFEBETHS, RMERF
FE—2efiR, BN (HrRIEHR ) (Xinmin Evening News) ¥4 Fuiia

=
n A
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Swliiaiind (Sinming Ipning Nio)s #KAHR (Lin Feng-mian) ¥4 nau
wawviiiowu (Lin Foeng Mian)55% .

HIHE, RBERGOEZEREERESFARAREE. W
E4 (sweater) FfE @Inans (Sawettoe). JHHF (lobster) HAF fou

A3 (lopsatoe) A (sycamore) iFfE fuFaues (ton sikhamo).

SCRE 1 b B8 7 VE AR AR A i/ U TE 77 BRI/, B
RAEESMPENL. RATEIN, ¥ 25 DX FBEFHR
WA ANEE: AT MBLEARRL, EHMTET RS, B
HE SR JE A 2 I o AE L FLRE RO T BORME NI TE S, BB AL
AEFERIR LS. MRXAPRPFERNE, ZHE—ER
s>

8RR, ALty B AR A M. L
WEHEAN ADIsE S “ KIER” (flying apple) PR “HHIEL” (spider),

EEEN ﬂmﬂgd LLBﬂLﬁ‘ﬁ (Flai-ing Aeppoen)Fl aliines (Sapaidoe) -
K AR, FE R RS ovdaiudeppoen Bin)

R 1QNYY  (Maengmum), FRALEIFE, R ZADERN R

|
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252 @ (EREN) FiEK

M. SRS RNEE

(LS M) REAHARSHERR, 3R

EERARENEEANEEA BN, UREELEG s

F S BT B T “mT” o b |
$& “6k” (shortcoming), % WAUT (lang reo). XL

HHEE. JEER come AT “EEIMEREW” KWEE, T short #
RFRMRE, RAibFEE = EmRmKE.

EHHmttRD, HHNEFRESELFREG—HER, Xh
[ A fT SR BRER 2 — T A REAR 32 (095

In a male world, being able to perform sex normally is as
important as life itself, and any shortcoming causes unbearable
pain.

dmsugyiouds aussanmmunaiinnudiywe 9 AuiIaae

do mrrzunmavaudmiudlgmiununu 1y 18

M EI=AFFRUEN, BT RIEFHXT shortcoming %
fif, TN E T AT M. R EAARAE T SEh, B
W&o REXMES, XX, EERANSEEIELH
ftaAxt.

SRk 7R T M T
a belly full of ink

i
o - o
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@ ot oA
uazdaiithunaszae

Xl F PR T B ki, BEINBH ERER.
ME T RIER, BFEEAHEPERETSIRRE.

Sad but grateful

uagies1 nINNes

X—REANEHRR B TRBEFEFR T8, grateful (K
BO B graceful (fAME) RE—FE, RiEEMERZ.

FEABIE B P ARHE, AB)LIER— AR S EH
g

He had moved out of her house when it became a nightmare.

EY ¥ r = o o ;o
1E188aNIINLNHINYUSNADTYATITUAINUET 5?7386'14 ngma

Ml FrarblEd, RANEREE—ZERBIHR. &
EAIY T “ERB (nightmare) KB “ R EE TR,
BT &EBEBATF, EENLM GER) BAEFE.

fi. AREK

POERMFRERBIBIER, REAOUFEHNEE, F2ERKX
FOEE . ARECZ T, YRR L IR % R U e BEAR X
Ko (R¥EE ) FRFARNSEFAREFRARE, WP TGERHR

.|
=) 4
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254 g (HEEN) Rk

BB REE D, T (L0 BXEEENRE,
O PR VL

AR 1 2 MR R B B USRI ERA E SRR AE T K.

Born in the Year of the Rabbit, and a year younger than me, ...

=] r U s ‘§
winilnszee orgdesndiumiladl..
. » 1) 1 IJ 1 at
X5 F AT LA B B A mijyTnszaeiiongdesndiinu 1 Yau

, BREAMEIOEEITEEN M.

=1,

B Dick FH 8% JLHERT &, MUY, ZFH Esprit KB, &

rFEEAmERR.

Looking pale but atfractive in an Esprit black wool sweater, Ah

Dick had a few cans of Coke and beer in his hands.

wihedadon udernicigazanm luaiames Fivouems

weunuiivsiaz Ifnnaronssioanda

FVE AT AR T 205 6) 7451 . WIUEA)T3K% , Bl Dick
ZHU “BLEEXER” , REAFTRAEY, X—RKBEXE
A FRERBAILHK. MB T RE, BTEFHETREUL,
7307 Dick AL BAELELXR. WRINE, WREZEN

POERIEE SR, WHENFEEREN: «granveuadleduas Wnuae

=
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¥ w daa L1 o
nsetleanday whaudsvudalddwoueals udvihmezdadeuan

Lo ”
PIUIUBYT o

7N SRS SE R B

EE N BEREERNMEATEERL. BMAYHEE
e, REMHEREEILH IZAGHERIE R, BEMHNER
BB, Tl (LS RiFAEX— LI — LN
=

NYIH i35

REmHRE, DEHET AL FRI 0 REm, S “i/
W RN EE—F (BRERNE) B, FEA KX
R - MBIFPIT. ‘KRR B RERAEB=ADBED:
“TE B _EIERLRAENMEEE, A —AMIUCIHR I B BT AR L,
BB MHEEE B — MM ELE R, " MARETREZEEES
ibEEEHAmE M PEF: “BUMRROMAH—MaEEN
IRARETE UL, “RAET, RIMECFAERELRESE, ATk
MEEM. AEREEEFEHERTFREE, R HEXLERE
e

(BEEFRAMBFELS, FHNEHRBIEEX—BETFE,
WREARLF—L, %KLL hehim REP EMMELF. FEARE
BIRT, FEHEABIEHIBTE T XNk

p- 255
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The hint of smugness affects me: I both love and hate it.
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Perhaps a woman who writes novels is trustworthy...
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Chinese Lips, starring all the seductive women of Shanghai,

would be more successful than the Hollywood blockbuster China

Box.
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My name is Nikki but my friends all call me Coco after Coco
Chanel, a French lady who lived to be almost ninety. She’s my
idol, after Henry Miller.
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His smile aroused my curiousity. “Do you find that droll?” I

asked, using the French word.

3
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Bruce Humes 2JCZEM, WHRMARE TR funny, BiRAEH|
IEADUAMERRCER . BIER FEGE droll KA. BT HRE
i, ABEFAERMARNE. FFEARERA funny —i7, BAEE
HEREMRRBBR. TR, FFEORLEZEERRIEARER
.
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(RL) ; FHFFFH IO #FH wansd (Nang Hong)
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ABSTRACT

Limitation of Indirect Translation in Literary Works
Case Study : the Thai Version of
Wei Hui’s Shanghai Baby

Pratuangporn Wiratpokee

Literary translation is a cross-cultural communication
activity. Its mission is to accurately transfer the original
text into a target language. One of the greatest Chinese
literary persons Mao Dun once wrote: “Translation is to
make readers of the target language, while reading a
translated work, receive the same inspiration, emotion and
aesthetic as the readers of the source language do while
reading the original.” (Fang Mengzhi, 2004) Literary
translation can help introduce foreign cultures, social
contexts and ideologies to readers of the target language.
As a result, it can help promote a better understanding of
and enrichment to the literature of both languages.

Literary works that are translation worthy appear in
every corner of the world. Many valuable pieces are

written in non-common language for which translators are
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insufficient in number. In this case, indirect translation is
an unavoidable choice.

This essay points out the limitation of indirect
translation of literary works by using contrastive analysis
method to analyze the Thai version of famous Chinese
novel Wei Hui’s Shanghai Baby ( ( Eig=EN) ) . A

best-selling novel translated from its English version.

Keywords: Shanghai Baby’s Thai Version, Wei Hui,

Literary Translation, Indirect Translation

&
- 44
N5asINe ¢ 1 4 danau 2553




= ¢ o A
UNIIDTTUHUITD

o e 1
Unan wTuleiyad

. I‘l o = d
Qiu Sulun. 2554. 8venaFasns AN, ngunwel : TsaRuNIMIgm

o - w
MNNTUUHIING IR,

'
at

dmenadssnswiian umiadedimansnsdd ququ 5
46 (Qin Salun) uvsmaimamlne uniInodsnimiadszma
flnds wlafunn Insnnmideaiduaiio Tusavesdudes &M
¥%id» (Ludyéng Qiélan Ji) Fatlsziutlag HEI'!\!Lf[%’fJu%E] (Bt
Yéng Xuanzhi) ures1w2eslldidd dbak Beiwei .o, 386-534)

Tuumiiidesues damenaFesnsusian atfuudanunlned
1&na1 I3 miededuil “dunide Tunafuuzidans e
naziFeasaufvatuynsanau luiulugauldiid Tasldlsyuaaen
Usgddmand giimans mades myUnnses Lmz%‘iﬂﬁﬂu‘luwﬂgu"ﬁ'
Tududae wiiaAordui Idquariedlsziamand giimand
Sausssy uazassuan Aeiiumisdeiiadoudunils qumj%uu%‘a
é’ﬁﬂmﬂuﬂuiuffﬁmﬂfuii...wﬁaﬁmﬁuﬁﬁuﬁygm'hﬁiauﬁ{u“lmha
NaA.A. 5347

idioannmisde Samemnadssnsmiidn uassunssuTusia
fudasihideessaefueanulsznounasaduite g uma Iny

A 4 J o q. o
WhlaFessnas Idasdsy Temivinau uenninfidudadauniyumi

! Visiting lecturer at the College of Foreign Languages and Culture, Chengdu
University, P.R.C.

o
MsasIuinm ¢ T4 4 Seman 2553




4 e a a 1 vd [ o
$eq Usziamaniorandnsuldndneudigmainauounuila uaz

@ B 4 o o 8 o e ar
Jamimanuanlinnuiisesdusiasdiu iduT¥navednInnIng
e 1d o - o [} F=1 4: 1 = d.v a
Wi srefuredumisyuunduiinandsluiiiom Tamiuaue
W
aumduAal
3
" s r a A as
druduvesniladeiduiilsznaudie uminies Useia-
o o e 14 o o @ s = L v:a ar
aasormsnslend uazsniduntuiduuemiisdednenadsn -
o =4 L a d e w1 a = "
han vewmeuadouie nmhuludhdiiionivesmisie Fauadlu
-1
5UFTN AD
CuIIN Faansuludiesdamens (na1dadaans Iy 9 un)
V55N 2 deansuaunisasTusenvediios (na1Hedans 1w
12 W)
o Yy =y 9 = T =5 )
U530 3 Feanswaunialdueaiiod (NA1IDITIHITIN 9 LN)
VTSN 4 Faansuauiisme Juanueaiios (nadedantsm
11 L¥4)
o 3 = -1 =) T s a
USIN 5 FeanswAumyiioveadad (NA1IDIFINT W 2
1H9) MIAUNNUBIFDITUUNATAULAUAL TUANVDY
Iu nazszvuyuyulwileanarwazdaanswuen
-
D9
1 ot é o o 4 1 o o
dauthevesmisdedunamandadinladaiiiu 1dun iy
o o o ot a 1 g ar o 1
5192951 deuTrmavesonandnsliid uazaridumuyuu
5 Y o @ ér a & =
duilaldifesneomsnuuiion duu uazisessiuda
@ as ot o o
sviausssuduluduntu i auyseige vas@oduinenouula

I Sunwinefigudonaznsiasa myduluduatindusiuitu

- 265

S—1

e J
Msensauanen ¢ 1 4 gaman 26563



Tusadioninn dudadedesdnuidunduas ldmilsdevenindanns
o 14 " = 4 W o o
Suilugiiodsznoumsuta iy essmBuiuises damenadasnnuiian
¥
U0 NeW oS (B3 Yang Yong) uazlad duf (AR Zhou Zhen
1 1 ¥
i) dudeynaadalnglumiederdn  fuladiensailuniuIneg
a ar 9!5‘; o e =1 [ _ — 8w g w4
wiouiuliiadsnysdunazdndnys pinyin finu 3 luruduieie
13 4 o as o 1 A ] o 1 o ¥
ugazde dmiudumisyuunalunads aunsafsudumiadion
=4 3. ' A o '
AulafudlvgilassaiiTavdesneaiiuniu Inoudrdadulagedumis
& A g wy @ =1 i‘_l & o ﬁ 4 o '
Wue e lideunswduiiidladudony dladiuedumis uag
A T 3 é’ k) =2 w o o =o 1 o o =
e ldgedr lanniudinlaledaidaiidumisyuuanioudieiug
o 2 @ ' = or oo o =1 ar
fuq Blunasuanmeay ots msnudwnaauluntivudanivn
3 3/ L) ar o oo o =
Tnodu duialddivoenmiundninasinisiuAnnaiuiuves
sfadasaauiafuimounsidion.a. 2550 Tagufunasutha 1dun
ar ot ar ar ol A
m3 ldwdyruy o unundayruy ¥ dmiudnonys sh iNeusnuozidos
s ar ¥ o a ar d'i a
wiywuz sh uaz ch i ¢, q uazlimdyyuy g unuwdyaue v e v
o 4 o a ot ﬂ a3
Fanuludmiune1eaos ¥ v Wudu
o= o ar o &t 3
ManT1913697 guau Juila Manenadeansiwiian il
ar ar g E=3 d”d =]
duianeniutunazaimne culaiifafinwaazaate aw
3 A
sz e1udie feuialdisessosa dwayn uazdaldanuinedn
Uszddmans giimans madlosnisdnases Jausssy 03Iaves
9 =) o e 1 @ o
dnu uazanuwiyniwnsendu luatoddnd uiladefanss
4 { é i 1 s
amiszneuiieadodn 45 am dsdnuiunmiiawlddaey wnaw
e nundamduuazyszivlafunmanuauuesdiansuae

Tuunsdaveraauifiounssaun 13 @y M muHRUAINITNIZ18ve9

NsasaAne ¢ T 4 Sanau 2558



Feangrusneg Mmeedslumiadeauil nmvesgyiiaesagyndanils

#9NTI MINTINFIUANYOINEININTIHNT I BagmwaInvdanile

4 4 ¥
Faanswgalldiid o1i guiunszynsgd gUilumseInidad qulilu

x =
niginy wazgliluansgednagnnl

o 1o

[{\pli]

=1 ¥

4 ' o Y] o =1 ] ar ] ¥
o SamenaFsansnian udq smiumidemuiiiiu

@ M e 1 LY @ L= = or
wiisFeninua MWanuinareduunden waanudleiamusiy

ar 3 = )
yoamanansduatiolusia swdaluanuniyjusesvosmmuinns

n’: ”w = = = o ar
gatiu uennnilfuiannumdamaunasersualaziioule lufivyza

ey o 1 o = :lyﬂ = a )
ATTUUDY uﬂﬂﬁiuﬂ‘i%’lﬂﬁ?ﬂﬂiﬂ gNINTWITAVWAANTINHE AR LAY

3 ; - il = o o & dey [ =
awgidaniugu hivedadlundasddnlumnannla :

al 4 =
2199ANTEUNEUHIN
yensuduasuzaeiima

YDWNEILNTUANT

L] 3
¥

VELRLER IR R TN
a = =i a o
viuandndnnan
o ] ' L
vzenivaan 1s luddgy
ad M A g "
s 1zaNAdnUTYIUNANN
w e dqg Y
Wundasdldiams vy
winglilszansmgsinvuge
¥
a8 w a e
aumasgaydnavoiianse
21NIA BT UNAYAT

By
waraaau il lideams

v

U UNTINITURITUHE

Tar 9 9
uasat lunarsanuenls
o 9 4 vy v
Ftredtounsu v

o

uatiuulynmliadl

[ v ada
peussauanuiunsasaiu
WA IMAUMUNU WYV UAY
wiyngnilafuIarauad

g' ar o

QIIMBEDB UV
wnwesgumanndnnumz
= - )
FnaazuotusansIlasiu
O T 1 wr ar
nedTamu Inyneludens

¥ = @ =d o Y
atmumuuniai dveanua?

wlalaonefug winyilu

=}
- - <
Nsasauine ¢ i 4 wnau 2553




268

' P ye 148 @
AMANVAINYBIFIanTNAe Tuuasaavelsganldoutay
doure luamumanaifaruufou 1500 3 uammaNOwives
.ntv ) d‘i 1 (]
iReudesauuaznssau 13 erumsulasieussasvesmansi -

L) g & d? - g/ 1 = & &
130T PHU ﬂ["1ﬂ‘1_IQﬂﬂ'lilI.iENSﬂdiluﬂlu‘ﬂuﬂu'lﬂ'li‘ﬂﬁ]\'lﬁﬂ'mﬂﬂﬂﬁ'\i‘H‘lN

3
MseEsIuIng ¢ 1N 4 Femau 2553



